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K ARN sino ORGANS | 
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Manufactured by D. W. KARN & CO., 
WOODSTOCK, ONTARIO, CANADA. 


The Karn Organ is a reproduction of the Pipe Organ in 
miniature, of pre-eminent value as an effective music exponent for 
the Home. 


OUR AIM has not been to see how cheaply an organ can be 
ouilt, BUT HOW CHEAPLY A FIRST-CLASS ORGAN can be made. 


OUR CLAIM is that we are building organs, equal to, if not 
surpassing all others, at the very lowest reasonable prices. 


COMPARISON CHEERFULLY INVITED. 


New Illustrated Catalogue and Price Lists Free of the 
SoLE EuROPEAN AGENTS: 


THE SCHREIBER PIANO COMPANY, 


3, NEWMAN MANSIONS, NEW MAN ST., LONDON, W, 


W.G. THOMAS’S PLANOS!! 
RT ARE the BEST and cheapest in the market. 


C7 : e Professors and others will find an advantage by 




















sending for the Free Illustrated lists. Splendid 
Iron-framed PIANOS, full-compass trichord, in 
Walnut Wood Cases, at popular prices. Packed 
FREE. 
‘Old Pianos bought for Cash, or taken in exchange. 


Contracts taken for large quantities. 







W. G. THOMAS Pianoforte Manufacturer, 
Gospel Oak Grove, Malden Road, Kentish Town, London, NW 


PIANOS. PIANOS 


harmoniums, and American Organs, 
mm oy YEARS SYSTEM 
On THE a henle Pianos .. ~ hile 10s. 6d. per month. 
‘ ‘s Harmoniums ... ,, 58. 0d. - 
American Organs ,, 7s. od. So 
Any Instrument sent home on receitt 
of first Instalment. 

OUR UPRIGHT IRON GRAND, 
Trichord, Double Check Re- 
peater Action, Celeste Pedal, 
15s. per month. 

This is a thoroughly sound and 
I elegant Instrument, warranted in every 
































respect. 
Other Classes equally cheap. 


Write Sor Catalogue ros 4 











SHENSTONE, SHENSTONE & CO., 
Steam Works: GRANGE ROAD, LEYTON, E. 
show Rooms: 70, Hackney Rd. ; 37, St. Peter's St., Islington; & 29, Kennington Pk. Rd 


Special Wotices. 


*“ONCERT MANAGEMENT. Mr. Basil Tree (Successor to 
Mr. Ambrose Austin), St. James’s Hall, Piccadilly, is open to undertake the 
management of Concerts, 


UL AL ALBERT HALL.— Madame Adelina PATTI at the Royal 
Albert Hall, on Tuesday evening, December 11, at 8 o'clock. Artists :-— 
Madame Adelina Patti, Madame Antoinette Sterling, Mr. Edward Lloyd, and Mr. 
Santley, Miss Marianne Fissler (solo violin). Full orchestra. Conductor Mr. 
GANZ. Tickets, 12s, 6d., Ics. 6d., 7S., 5s., 3s., and 2s., at the Royal Albert 
Hall, N. Vert, usual agents, and St. James's Hall.—N. Vert, 6, Cork-street, W. 


ONDON SYMPHONY CONCERTS.—Mr, HENSCHEL, Con- 
ductor.—THIRD CONCERT, Tuesday evening next, St. James’s Hall, at 
8.30. Programme :—Overture to ‘‘ Idomenez ” (Mozart), concerto for 2 violins in 
D minor (J. S. Bach}, played by Miss Emily Shinner and Miss Geraldine Morgan, 
S ymphony in A, No. 4 (Italian) (Mendelssohn), Symphonic poem, Orpheus (Liszt), 
Overture to the *‘ Mastersingers of Nuremberg” (Wagner). Reserved seats, 7s. 6d. 
and 4s. ; unreserved seats, 2s. ; admission, Is. ; of N. Vert, at the usual Agents, 
and St. James’s Hall.—N. Vert, 6, Cork Street, W. 


~TEINWAY HALL. — Madame ESSIPOFF’S PIANOFORTE 
RECITALS and the afternoons of Tuesday next, December 4, and Wednes- 
day, December 12, at three o’clock each day. Reserved seats, 7s, 6d. ; unreserved 


seats, 2s. 6d. ; of N. Vert, usual agents, and at Steinway Hall.—N. Vert, 6, Cork 
street, W 


\TEINWAY HALL.—HERR MAX HEINRICH and Mr. EMAN- 
UEL MOOR will give THREE] VOCAL and PIANOFORTE RECITALS 

on Friday next, 7th December ; Wednesday, 16th January ; and Wednesday, 13th 
February ; commencing each afternoon at three o’clock. Tickets, 7s. 6d., 3s. and 
Is ; of N. Vert, the usual agents, and at the aall.—N. Vert, 6, Cork-street, W. 


ERR WALDEMAR MEYER’S SECOND GRAND ORCHES. 

TRAL CONCERT, at ST. JAMES’S HALL, DEC. 12. Concert com- 
mences at eight o’clock. Orchestra of 70 performers. Leader, Mr. A, Burnett. 
Conductor, Professor C. Villiers Stanford. 


\ ACKENZIE'S VIOLIN CONCERTO, Adagio in F major, from 
Spohr’s Ninth Concerto, and Beethoven’s Violin Concerto will be PER- 

FORMED by Herr WALDEMAR MEYER, at his SECOND GRAND OR- 

CILESTRAL CONCERT, eight o’clock, DEC. 12, ST. JAMES’S HALL. 


ERR WALDEMAR MEYER’S SECOND GRAND ORCHES. 
TRAL CONCERT, at ST, JAMES’S HALL, DEC. 12, at eight o’clock. 
Programme: Symphony in F. major. (Goetz); Violin Concerto (Mackenzie) 
(conducted by the Composer); Adagio in F major, from the Ninth Concerto 
(Spohr) ; concert overture ‘‘ Queen of the Seas ” (Stanford) (composed for the Ter- 
cenienary of the Defeat of the Spanish Armada), first time of performance ; Violin 
Concerto (Beethoven) ; and Hungarian March, from Faust (Berlioz).—Admission 
Ios. 6d., 7s. 6d., 3s., and Is. Tickets at all the Libraries, Musicsellers’, and of 
Basil Tree, Ticket Office, St. James’s Hall. 


.Y fapertea cee SOPHIE TUESKI begs to announce a GRAND 
EVENING CONCERT at the Portman Rooms, Baker Street, on Tuesday, 
Decemher 4, under the Patronage of Henry Irving, Esq. Artists: Madame 
Tueski, Miss Maud Martin, Madame Vaudrey, Miss Glaymoye, Herr Oberthiir, 
Mons. Victor Buziau, Mons. Henri Logé, Mons. Brousil, Mr, F. Landor Scates (by 
kind permission of H. J. Leslie, Esq.), and Mr. L. van Kollen. Tickets, ros. 6d., 
5s., 35-, 2s., and ts. each, of the usual Agents, of Madame Tueski, 28. Euston 
Square, N.W., and at the Rooms. 
ORTMAN ROOMS, BAKER STREET, W. A GRAND 
EVENING CONCERT in aid of the funds of the Railway Officers’ and 
Servants’ Association, will be given by THE Fraser QuiNnret (The Misses 
Violet, Ida, Ethel, Mabel and Stella Fraser,) on Thursday, December 6, at 8 ; 
assistea by the following artistes—-Madame Madeline Hardy, Madame Marion 
Mckenzie, Madame Carrie Blackwell, Mr. Henry Yates, Mr. Alfred Moore, Mr. 
Herbert Haindon. Tickets, 7s. 6d., 5s., 2s. 6d., and Is., of Messrs. Chappell & 
Co., 50, New Bond Street, usual Agents, and of the Hon. Sets., Mr, Loveden 
Heath and Mr, Edwin Dawkins, 21, Finsbury Pavement, E.C 


at MARY'S, Boltons, 5. Kensington—ORGAN RECITAL 
J by C. F. ABDY WILLIAMS, onWednesday, Dee. 5, at 4 p.m.— Programme: 
Sonata in B minor, No. 9, Op, 119, (G. Merkel) ; Violoncello Solo, Adagio from 
Sonata (Chopin), Prof, F. O, Bower ; Allegretto in B minor (Guilmant) ; Sketch 
for Pedal Piano in F minor (R. Schumann) ; Violoncello Solo, Air from Orchestral 
Suite in D (J. S. Bach). Prof. F. O. Bower ; Tonstuck in C (N. W. Gade); Pre- 
































lude and Fugue in A minor (J. 8. Bach). 


SPECIAL NOTICES CONTINUED ON PAGE 90s, 
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[Professional Cards. 


Lhe subscription for a“ card” space in these 
columns is £1 tos. for six months, or £1 per 
quarter—payable in advance, including copy of 
the paper each week, Subscriptions should be 
sent to the Manager of THE MUSICAL WORLD, 
138a, Strand, London, W.C. ae 


Conductors and Composers, 


Mr. FREDERIC H. COWEN, 
73, HAMILTON TERRACE, 

St. Joun’s Woop, N, W. 

Mr. F. KILVINGTON HATTERSLEY, 

A.R.A.M.y 
(Professor of the Pianoforte, Composer, and Conductor), 
17, FINSBURY PARK VILLAS, 

GREEN LANES, N. 








Mr. ALBERT VISETTI, 
(Professor of Singing, Composer, and Conductor), 
. 12, WESTBOURNE PARK TERRACE, W. 
Mr. F. St. JOHN LACY, 
(Pro’ssor of Singing. Composer, and Vocalist (Baritone), 
Fitzroy MANSION, CHARLOTTE STREET, 
FITZROY SQUARE, W, 
H. MAKTIN VAN LENNEP 
(Teacher of Singing, Composer, and Conductor), 
Address—7, W1IMPOLE SLREET, 
CAVENDISH SQUARE, W. 
Mr. LOUIS N. PARKER, A.R:A.M, 
(Composer, Conductor, Lecturer), 
SHERBORNE, DORSET. 


Mr. 


Mr. G. W. L. MARSHALL-HALL 


essons in Composition and Dramatic Singing, 


151, RUCKLIDGE AVENUE, 


Gives 


WILLESDEN JUNCTION, N.W. | 





~ Yocalists—Sopranos. __ 
Madame VALLERIA 

(Opera and Concerts) 
BoswortH House, Hussanp’s Boswortu, 
Fre i vee ¢ Rucpy. j 
Miss EDITH DESMOND ‘1 

(Opera and Concerts), 

clo NOLAN & JACKSON, 


Miss JULIA JONES (Soprano) begs 


that all communications respecting Oratorios, Con- | 
certs, &c., will be addressed to 4, St. Thomas’s Road, | 


Finsbury Park, London, N. 
Miss KATE FLINN 
(Concerts and Oratorio), 
41, WELBECK STREET, 
CAVENDISH SQUARE, \ 


Miss AGNES LARKCOM—— 
Has vemoved to 
158, PorTsDOWN Roan, W. 








Madame ISABEL GEORGE, L.R.A.M. 


(Concerts and Oratorio), 
29, ALBANY STREET, REGENT’s Park, N.W. 
—____Gontraltos. 
Miss JOSEPHINE CRAVINO 

(Concerts and Oratorio) 

2, SEDGMOOR VILLAS, 
CAMBERWELL, S.E. 


Miss MARY E.DAKIN, R.A.M. 











Private Lessons given, 





| Mr. SEYMOUR JACKSON: 





Tenors, 





Mr. BARTON McGUCKIN 


(Operas, Concerts, and Oratorio), 
c/o Mr. ALFRED MOUuL, 
26, OLD Bonp STREET, W., 
Or, 270, EtciIn AVENUE, Mapa VALE, W. 
Mr. IVER McKAY 
(Opera, Oratorio, and Concerts), 
1, MILNER Square, Lonpov, N. 





(Concerts and Oratorio), 
OLD TRAFFORD, MANCHESTER. 


Mr. PAYNE CLARKE 
(Concerts and Oratorio), 
28, DEVONSHIRE STREET, IsLINGTON, N. 
Mr. J. DALGETY HENDERSON, 
Goruic LODGE, 
LORDSHIP LANE, S.E. 
Mr. REDFERN HOLLINS, 
30, ST. STEPHEN’S AFENUE, 
rakie ________SHEPHERD’s BusH, W 
Mr. BERNARD LANE, 
__40, STANLEY GARDENS, BELSIZE Park, VE 
Chevalier EDWARD SCOVEL 
(Operas, Concerts, and Oratorio), 
c/o Mr. RoOSEVELT SCHUYLER, 
55, BEAVER Sv., NEw York CITY. 

















| Mr. W. ESMOND, 


24, UPPER Mount STREET, DUBLIN. 


Mr. RAPHAEL GORDON 
(Operas, Concerts, and At Homes). 
c/o Signor ODOARDO BarRRI, 


60, MARGARET STREET, W., | 


Or, 97, TALBoT RoapD, BAYSWATER, W. 





Baritones, cs 


| Mr. WALTER CLIFFORD 


(Oratorio, Opera, and Concerts), 
__¢o N. Vext, Esq., 6, CorK STREET. 
Mr. FREDERICK KING 

(Concerts and Oratorio), 
__19, CANFIELD GARDENS, S. HAMPSTEAD. 
Mr. NORRIS CROKER, 
EGREMONT, CROXTED RoaD, 
____Wesr Dutwicu, 5.E. 
Mr., JOSEPH LYNDE 

(Ovatorio, Opera, and Concert), 

63, STAFFORD PLACE, 
BUCKINGHAM GATE, S.W. 
Mr. ALBERT REAKES 


(Bass-Baritone, of the ‘‘ London Ballad Singers,” 
Oratorios, Concerts, etc.), 


30, LANCASTER Roap, Nott1nG HiL1,W. 
Herr RAGNAR GREVILLIUS 
(Concerts, Oratorios, and Operas), 
70, PorTspown Roap, Maina VALE, W. 


batp. 

















| Mr. W. T. BARKER 


(Mez, Sop.), | 


(Ballad, Oratorio, etc.) 
31, MoNMoUTH Roan, 


My BayswaTER, Lonvon, W. 
Miss LENA LITTLE 


(Concerts), 





Madame OSCAR POLLACK 
(Concerts), 
56, DucuEss Roap, 
EDGBASTON, BIRMINGHAM. 





Miss AGNES JANSON requests that 
all communications respegting engagements 
may be sent to her new address, 36, ALBION 
Pace, HypE Park W.; or to Mr. N. VERT, 
6, Cork STREET, W. 


re. ee 


| Simplified.” ros. 6d. 
42, NoRFOLK SquarE, Hype Park, W. | ===> 


(Concerts, At Homes, Receptions), 
49, Epury STREET, BELGRAVIA, S.W. 


ep i nn 

Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. Princess Louise, has 
returned to town, 22A, DoRsET STREET, 
PoRTMAN SQUARE, W., where may be had 
her celebrated book, “ Learning the Guitar 


-_ 




















wiih 
Mr. ALLAN CAMPBELL 
(Formerly Pupil of Mr. Henry Holmes and Dr. S.S. Wesley), 
“ YELBANA,” 99, ANERLEY Roan, 
Pupils visited and received. ANERLEY, S. E. 
Miss FREDA MARSDEN, e 
Solo Violinist (Concerts, At Homes, etc:), 
Address. c/o Mr. CHARLES WOOLHOUSE, 
81, REGENT STREET, 
Lonpon, W. 





























| 
| 
| 
| 
| 
| 


Mr. LESLIE CROTTY and 
Madame GEORGINA BURNS, 
c/o Mr. ALFRED Mout (sole agent ), 
26, OLD Bonp STREET, W. 


The FRASER QUINTET. Misses 
Violet (Vocalist), Ida, and Ethel (Pianist, Violoncello, 
and Viola), Mabel and Stella (Violinists), play Quar- 
tets, Solos, Duets, two Pianofortes, &c. For En- 
gagements, for Concerts, ‘‘ At Homes,” Dinner and 
Garden Parties: 121, Adelaide Road, N.W. 








MR. HEALEY’S SPECIAL LIST, 
Telegraphic Address: ‘‘ HEA].EY’s AGENCY,” LONDON 





Madame LILIAN NORDICA (Soprano) 
(Opera, Oratorio, Concert), * 
Address to 
Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W. 
Madame WILSON-OSMAN (A.R.A.M.) 
(Opera, Oratorio, and Concert), (Soprano) 
Business Manager, W. B. HEALEy, 
10A, WARWICK STREET, W. 








Miss FLORENCE EMERSON (Soprano) 
(Concerts, Oratorio, At Homes, Etc.) 
Business Manager, W. B. HEALEy, 

10A, WARWICK STREET, W. 


Mdlle. LOUISE LABLACHE (Mez, Sop.) 
‘ (Opera and Concert), 
Business Manager, W. B. HEALEy, 
10A, WARWICK STREET, W. 


Mdlle. HELENE HASTREITER (Contr.) 
_ (Opera, Oratorio and Concert), 
Business Manager, W. B. Heatey, 
10A, WARWICK STREET, W. 


Madame BELLE COLE (Contralto) 
: (Oratorio and Concert), 
Business Manager, W. B. HEA.ry. 
10A, WARWICK STREET, W. 


Miss MARGUERITE HALL (Contralto) 


5 (Oratorio and Concert), 
Business Manager, W, B. HEAtey, 
104, WARWICK STREET, W. 


Miss FALCONAR (Contralto), 
(Oratorio Concerts Etc.) 
24, OPPIDANS Rp, PRimMROsE Hitt, N.W 
or Business Manager, W. B. HEALEy, 
10A, WARWICK STREET, W. 


Mr. WILLIAM NICHOLL (Tenor), 

28, BELSIZE Roap, N.W., : 

Or, Sole Agent, W. B. HEALry, 
10A, WARWICK STREET, W. 


JOHN PROBERT (Tenor) 
(Oratorio and Concert), 
Business Manager W. B. HEALEY, 


104, WARWICK STREET, W 


. HENRY PHILLIPS (Tenor), 
Sole agent, W. B. HEaey, 
10A, WARWICK STREET, W. 


. VAUGHAN EDWARDES (Baritone) 
: (Concerts and Oratorio) 
Business Manager, W, B. HEALEY, 
104, WARWICK STREET, W, 


. MULES BROWN (Baritone), 
: (Ovaterio and Concert), 
Business Manager, W, B. HEALEy, 
10A, WARWICK STREET, W, 
. HENRY POPE (Bass) 
_ (Opera, Concerts and Oratorio), 
Business Manager, W. B. HEALEY, 
10A, WARWICK STREET, W. 




















Mr. 

















Herr WALDEMAR MEYER (Solo Vinst) 
Concerts, At Homes, Etc.) 
Business Manager, W. B, HEALEY, 
10A, WARWICK STREET, 
Recent Srazkt, W 
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Snstitutes and Colleges. 


OYAL ACADEMY OF MUSIC, Tenterden Street, W.— 
NEXT FORTNIGHTLY CONCERT, THIS DAY, at 8, 
For Syllabus of Local Examinations, 1889, and other information, apply 
to the Secretary, 





OYAL COLLEGE OF MUSIC, Kensington Gore, London. 
Incorporated by Royal Charter, 1883. 
President—H.R.H. THE-PRINCE OF WALES, K.G. 
Director—S1r GEORGE Grove, D.C.L., LL.D. 
NEXT COLLEGE CONCERT will be on WEDNESDAY, DEC. 5. 
FIFTEEN OPEN FREE SCHOLARSHIPS will be competed for in 
March. Last day for receiving applications January 20. 
Forms of application and particulars may be obtained of the Registrar, 
Mr. GEORGE WATSON, at the College. CHARLES MORLEY, Hon. Sec. 


‘TRINITY COLLEGE, LONDON... For MUSICAL EDUCA- 
TION and EXAMINATION, etc., and the Granting of Certificates and 
Diplomas in Music _ Instituted 1872. 
President, THE RIGHT Hon. THE EARL OF ABERDEEN. 

The next HALF-YEARLY EXAMINATIONS FOR THE DIPLOMAS 
OF L. Mus. T.C.L. and A. Mus. T.C.L., the positions of Associate-Pianist, 
Organ- Associate, Associate- Vocalist, Special Certificates for Harmony and other 
separate subjects, will be held during tbe week commencing January 7, 1889 
These Examinations are open to all Candidates, whether Students of the College or 
not, and without restriction as to age, sex, or creed. Lasr Day or ENTRY, 
DECEMBER I5. 

Regulations and all particuiars can be obtained from the Secretary, Trinity 
College, London, W. By order of the Academical Board. 

Mandeville Place, Manchester Square, W. 








UILD OF ORGANISTS, 35, WELLINGTON STREET, 
STRAND, W.C. PatrRoN—THE Ricut Rev. THE LorD BIsHoP 
oF LONDON. 
Established to advance the cause of Church Music and the truest interests of its 
Professors. 
Members of the Church of England and Ireland and the Episcopal Church of 
Scotland are eligible for Election. 
Subscription: Professional Organists (Associates), tos. 6d. per annum; 
Amateurs (Members), 15s, per annum ; Life Subscription, 5 guineas, 


Prospectus and further particulars may be abtained from the Hon, Sec., Dr. J. 
H. Lewis, Staines, Middlesex. 





USIC SCHOOL.—CHURCH OF ENGLAND HIGH 
SCHOOL for Girls (Limited), 6, Upper Baker Street, Regent’s Park. 
—Head Music Mistress, Miss Macirone, late Professor of Royal Academy of 
Music. Fee, three guineas per term. Children from 8 to 13 allowed to begin 
and continue for two guineas per term. Pupils not in the School may pay an 
entrance fee of one guinea. The fees payable in advance. Pupils wishing to join 
Violin Class under Mdlle. Gabrielle Vaillant, to send in their names to Miss 


Macirone, F. J. HOLLAND, Chairman’ 
f Myghiel at 5 cp Soe SCHOOL, FOR DAUGHTERS OF 

GENTLEMEN, Granville House, Hornsey Rise, London, N.—Miss Nasu 
and Madlle. RAYMOND, assisted by a staff of efficient Professors and Teachers, 
receive Pupils to board and educate. Special attention given to Music. Healthy 
and pleasant locality. Terms moderate. References kindly permitted to parents 
of pupils and to the Editor of ‘The Musical World.” 


OUTHSEA. St. Bees’ College for Girls and Kindergarten, 
conducted by Miss Nelson, M.C,P., healthily and pleasantly situated, with 
good playground, offers every educational advantage with the comforts of a home, 
and careful supervision. Pupils prepared for all higher examinations. Special 
attention to Music and preparation for the R.A.M. Class-singing, languages, 
physiology, drawing, dancing, swimming, musical drill, combined with a thorough 
English education. Terms, moderate and inclusive. 











IGNOR NICOLA COVIELLO, the popular Cornet Soloist 
(Royal Italian Opera, Promenade Concerts, &c.), now booking Concert 
Engagements (London, suburbs, and provinces). Immensely successful at 


Promenade Concerts with ‘‘The Lost Chord,” Levy’s “ Whirlwind,” &c.— | 


3, Sudbourne Road, Brixton. 


M® JOHN GREIG, M.A., Mus. Bac., F.C.O. (passed Exam. for 
Mus. Doc. Oxon., 1887), teaches HARMONY, COUNTERPOINT, and 
FUGUE by CORRESPONDENCE, Coached successfully for final Mus, Bac. 


Oxon., 1886.—Address, 7, Scotland Street, Fdinburgh. 

AS some Young Lady Instrumentalists (strings only) for 
small Ladies’ Orchestra. Apply by letter first, Mr. PEARCE, 27, Alexandra 

Road, N.W. 











OMPANION or GOVERNESS.—Engagement required, thorough 

English, arithmetic, music, singing, painting (oil and water), French 

(abroad), elementary Latin and German. Salary proportionate to duties. Would 
travel.“ M.,” Branstone Lodge, Richmond, Surrey, 





| 


| 


| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
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BY Shtects 





TYROLEAN VOCALIST. (Spectatity!) 
MR. JOSEPH HOFFMANN 


(Own Compositions, Author of 
“ De Schweizer Girl,” “De Organ Girl,’ “De Schneiderline,” 
“ Mine Flute,” “ The Disappointed Lover,” etc., etc.) 


38, MILDMAY ROAD, N. 


“THE MEISTER.” 


The Quarterly Journal of London Branch of the Wagner 
Soctety. 
Annual Subscription (post free), 4s. 
Payable to Mr. J. Cyriax, 33, Douglas Road, N. 











No. IV., completing Vol. L, now ready, price Is. 
CONTENTS. 
‘* Parsifal,’’ Part JII, (conclusion). 
‘* Art and Revolution,” by Richard Wagner, Part III. (conclusion), 
Two Studies of the Overture to the ‘* FLyInc DuTCHMAN.” 
Notes, &c. 


Geo. Repway. LONDON. 


OUR BOYS AND GIRLS. 


PARES seeking ENGLISH or FOREIGN SCHOOLS, TUTORS, or 
GOvERNESSEs for their children, are invited to write fully to 





: . ’ U.P, 
8s, NEWMAN STREET, LONDON, W., 
Who will forward prospectuses and every requisite information, free of charge. 
Particulars required are : age and sex of pupil, locality preferred (ifany), and 
about what terms will be paid. Housekeepers, Nursery Governesses, and Come 
panions are also recommended. Hours 11 till 3. Saturdays closed. 


SPECIAL TINNED TUBES. 


TUBULAR PNEUMATIC ORGANS. 
MELLOWES & GJ., LEAD PIPE WORKS, SHEFFIELD 


LANE—AUGUSTUS HARRIS, 
Lessee and Manager. 
EVERY EVENING, at 7.30, concluding at 11,15. 
A New Grand Spectacular Drama entitled, 
THE ARMADA, a Romance of 1588. 
By PRENRY HAMILTON and AUGUSTUS HARRIS, 
Box-office open daily from ten till six. 


‘DHE ARMADA at DRURY LANE.—Winifred Emery, 
l Edith Bruce, Kate James, Ada Neilson, and Maud Milton ; Leonard Boyne, 
Luigi Lablache, Edward Gardiner, Victor,Stevens, A. Beaumont, Henry Loraine, 
$. Dawson, Mervin Dallas, Stanislaus Calhaem, B. Robbins, F. Dobel, Basil 
West, W. Uridge, F. Harrison, U. Winter, Fitz-Davis, YW. S, Parkes, H. Denvil, 
F. Thomas, F. Collins, and Harry Nicholls. 














77’, HE ARMADA.—The unanimous praise bestowed upon this 
| historical drama and grand spectacle by the leading Press of the country is 
nightly endorsed by the crowded audience which fills Drury Lane Theatre at each 








the Wood. = SxS; sw oe i 
ers IN THE WOOD, BOXING NIGHT, Dec. 26.—Bex- 


office now open. 





ODRELL THEATRE, Queen-street, W.C. Sole Lessee, Mrs. Churchill- 

Jodrell. Manager, Colonel, H. J. Sargent.—Every Evening at 8.45, 
~ new modern comedy, in three acts (founded on the French of Barriere and 
Capendu), entitled THE ALDERMAN, writtev by James Mortimer, Preceded 
by, at eight, a new comedy in one act, entitled A WHITE LIE, by the same 
author. Supported by Messrs. H. Ashley, W. H. Pennington, Mark Kinghorne, 
E. M. Robson, Sidney Harcourt, Bindloss, J. Tresahar, and Royce Carlton ; 
Mesdames Gabrielle Goldney, Edmund Phelps, Lilan Millward, Annie Whyte, 
Nita Wynn, and Nellie Lingard, The comedy produced under the personal 
direction of the author and M. Pau Berton. Places may now _be secured at the 
Box-office of the theatre and all Libraries, No fecs of any description 
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Special Wotices—Contenued. 


7YRE ARMS ASSEMBLY ROOMS, St. John’s Wood.— 
_s Thursday, December 13, at 8.—Miss Amy Florence, Miss Fanny Joyce, 
Miss Theodora Wilson, Madame Belle Cole, Mr. William Nicholl, Mr. Charles 
Copland, and Herr Raynar Grevillius. Signor Nicola Coviello (Cornet), Herr 
von Czeke (Violin), Madame Sophie Tueski (Pianoforte), aad Mr. Charles L. 
Carson (Recitation). 4 Tickets, §s., 3s. 2s. and Is., at Basil Tree’s, St. Jame:’s 
Hall ; Chappell's, New Bond Street ; Rogers and Son, Circus Road, N.W. ; and 
Boone’s Library, Swiss Cottage, N.W. 
R. CLAUDE TREVOR’S MATINEE, STEINWAY HALL, 
December 16, at 3.30.—Artists: Mesdames Alphonsine Douilly, Beata 
Frances, Helen D'Alton. Violin, Miss Marie Douglas, Mr. Claude Trevor, and 
Signor Mhanes. Conductors, Mrs. Watson, Mr. ‘Trevor. Floral decorations by 
Gerard, 84, Kegent Street. 


ISS EUGENIE CAVERHILL-SHIELS’ EVENING CON- 
CERT, at STEINWAY HALL, Lower Seymour Street, Portman Square, 
on Tuesday, December 4, commencing at 8 o’clock.—Vocalists : Miss Eleanor 
Rees, Miss Ethel Winn, Miss Emmie Low, Mr. Claud Ravenhill, Mr. Gabeir- 
Thorp. Violin, Mr. Herbert W. Hunt. Pianoforte, Miss Eugénie Caverhilll 
Shiels. Recitations, Mrs. Albert Barker. Conductors, Mr. William Carter and 
mr. G. F. Huntley. Tickets, Ios. 6d., §s,, 2s. 6d., and Is., to be obtained at 
greinway Hall ; from Messrs. Cramer and Co., 145, High Street, Notting Hill ; 
Miss Shaw, Cumberland House, Fellows Road, Hampstead, N.W., and Miss E, 
Cavershill-Shiels, 2, Campden Hill Gardens, Kensington, W. 


ISS DORA BARNARD’S MORNING CONCERT will be 
given at STEINWAY HALL, on Thursday, December 6, at 3 o’clock. 
Artists: Miss Bayley, Miss Dora Barnard, Mr. W. H. Cummings, Mr. Frank 
May. Solo Violin, Miss Cecilia Gates ; Solo Violoncello, Mr. C. H, Allen Gill ; 
Clarionet, Mr. Beddome; Mustel Organ, Mr, King Hall; Pianoforte, Mr. 
Septimus Webbe. Tickets, tos. 6d., §s., 2s. 6d., Is., can be obtained at Messrs. 
Chappell and Co., New Bond Street ; Messrs. Agate and Co., Regent Street, and 
Church Street, Stoke Newington ; Messrs. Keith, Prowse and Co., Cheapside ; 
and Miss Dora Barnard, 9, Lordship Park, Stoke Newington, N. The pro. | 
gramme will include Mozart’s Pianoforte, Violin, and Violonceilo Trio in E ; 
Usborne’s Introduction and Rondo for clarionet ‘‘ Villageoise ” by Guilmont, for 
Mustel Organ, and Godefroid’s Instrumental Quintet ‘‘ Priere des Bardes.” 
R. and MRS. ARTHUR ©. HADEN’S VOCAL and VIOLIN 
RECITAL. at 45, RUTLAND GATE, S.W. (by kind permission of Mrs. 
Robb, Monday, December 3, at 3 o’clock. Tickets, 10s. 6d., to be obtained of 
Messrs. Chappell and Co., 50, New Bond Street, W.; or from Mr- Arthur C. 
Haden, 429, Fulham Road, S.W. 
ee VON CZEKE’S VOCAL AND INSIRUMENTAL 
CONCERT, at Addison Hall, Addison Road, W., on Saturday, December 8, 
Vocalists: Misses Zukie, Flower, 




















at Three o'clock, assisted by eminent artists. 
Petherick and Paton; Messrs. Connery and Koch. Pianoforte, Miss Kosminsky. 
Violoncello, Mr. Langey. Violin, Herr von Czeke. Conductor, Miss Mathilde 
Wolff and Mr. Laurence. Tickets, 5s., 3s., 2s. and Is., at the Addison Fall 
Office, and of Herr von Czeke, 51, Edith Road, West Kensington. 
\ EsS'l'MINS 'ER ORCHESTRAL SOCIElY.—Fourth Season, 
The Eleventh Grand ORCHESTRAL CONCERT will take place at 
WESTMINSTER TOWN HALL, on Wednesday, December 5 next. Vocalists, 
Madame Clara Samuell and Mr. Gretton. Tickets and all particulars of the Secre- 
tary, ALGERNON S. KosE, Esq., 28, Page Street, Westminster. 


Che Musical Corld. 
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Facts and Comments. 


Mr. Cowen recently wrote from Melbourne :--“ Wagner is 
the great attraction here. We do a second Wagner concert 
to-morrow.” The Paris correspondent of the “ Daily Tele- 
graph” has on three occasions lately testified to the enthu- 
siasm with which numerous Wagner selections at the concerts 
of M. Lamoureux and M. Edouard Colonne have been re- 
ceived—this, too, by a public hostile to Wagner's personality ; | 


’ 


and in America “the music of the future” has “caught on’ 
in the most unmistakable manner, as everyone knows. 
Popularity, of course, is not a test of merit. “The few are 
wise; the many otherwise”; but we are disposed to make 
an exception in the case of Wagner. For many years his 
works were spoken of as only to be understood, and conse- 
quently appreciated, by those in whom a taste for “ scientific ” 
combinations and abstruse philosophical theories had usurped 
the love for simplicity and charm which every healthy mind 


is supposed to feel. And this view appeared to be borne out 
by the fact that the Bayreuth master’s disciples consisted at 
first only of a few musical transcendentalists and enthusiasts, 
forming but a small band even among the “inner circle” of 
those regarded as the leaders cf European taste. Yet, strange 
to say, wherever Wagner’s music has been played, the most 
demonstrative appreciation has emanated, not trom the few, 
but from the many. “es extrémes se touchent, we know ; but 
an appeal to history will also tell us that there must be some- 
thing in that which appeals alike to to the past masters of 
the craft and to the “most naive layman.” 


We understand that, owing to unexpected circumstances, 
M. Guilmant, the distinguished French organist and composer, 
is necessarily compelled to postpone his organ recital at the 
Parish Church, Hampstead, advertised for December 11, unt'l 
February next. Particulars will be duly announced. 

It seems that there is but one professional lady violoncellist 
in America—Mrs. Laura Webster. Hail, Columbia! 

Relic-hunters may be interested to hear that the desk used 
by Karl Wilhelm whi!st composing “ Die Wacht am Rhein,” 
was recently sold by auction at Krefeld for 379 marks. 
According to the direction contained in the ccmposer’s will, 
the money was distributed amongst the poor of the town. 


Turin would scarcely seem to be an earthly paradise for 
instrumentalists. The principal musical organisation there 
has lately been advertising for four executants—players, 
namely, on the bombardon, tke horn, the ophecleide, and the 
trombone. ‘lhe manipulator of the bombardon will receive 
the princely salary of 515 francs 30 cent.; the horn-player 
and ophicleide are reckoned a little more important, receiving 
each 543 francs; while the trombone-player is actually to 
receive 899 francs 50 cent. It is to be hoped that these 
tempting salaries will not allure our leading orchestral per- 
formers from London. But why this curious exactitude in 
the matter of centimes ? 

It would be idle to hope that so young a country as New 
Zealand should yet possess a music of its own, since that is 
the fruit of ages of civilisation. This, however, in no degree 
argues a lack of musical vitality, and it is pleasant to know 
there is a very widely-spread interest in the art, which is taking 
a practical form in the institution of a musical festival which 
is to be held at Wellington during the last week in Novem- 
ber or the first in December. The programme is excellently 
varied, including the “Elijah,” “Israel in Egypt,’ “The 
Golden Legend,” Beethoven’s Symphony in C, and Pianoforte 
Concerto in G major, Cowen’s Orchestral Suite “The Lan- 
guage of Flowers,” and a comprehensive selection from Wag- 
ner’s works. The chorus will consist of 160 voices, and. the 
orchestra will number about 50. The musical direction will 
be in the hands ot Mr. Robert Parker, organist of the Cathe- 
dral, and conductor of the Wellington Harmonic Society. 
English amateurs will await with sympathy and interest the 
issue of so commendable an undertaking. 








DECEMBER 1, 1888.] 


THE MUSICAL WORLD. 


909 








The “ Scottish Art Review,” a publication which, although | 


it has reached its seventh issue only, has already established 
for itself a high position in the class to which it belongs, 
contains, in its December number, three articles of interest to 
musicians ; “ Wagner and Liszt,” by “ An Old Wagnerian” ; 
“The Place of Poetry in the Music-Drama,” by James 
Oliphant, and Nottcbohm’s “ Beethoveniana,” by Mrs. Young 
The scheme for the ensuing year promises to be not less 
attractive ; for the purely Scottish reader will be provided 
essays on Scottish art, history, and literature, while amongst the 
general articles will be included a series upon living English 
men of letters, one upon those of America, one upon those of 
foreign novelists; further we are promised a series of “études” 
upen Wagner, Brahms. and other great composers. 

We regret to learn of the death of Signor Cesare Lisei, 
the London manager of the firm of Messrs. P. Ricordi & Co., 
which took place on his fortieth birthday, November 24. The 
funeral took place at the Catholic Cemetary, Kensal Green, 
on Thursday last, when a number of the deceased gentleman's 
friends, including many well known in the musical world, 
attended. 





The recently circulated report of the destitution and 
mental derangement of Ilma de Murska is, we are assured, 
without foundation. It is true that Madame de Murska has 
been very ill and in straitened circumstances; but the 
rumour has been exaggerated. We are indeed glad to learn 
that this is the case. Madame de Murska will probably re- 
turn at once to her native country, as the American climate 
acts very injuriously upon her. 





Herr von Czeke, the Hungarian violinist, will give a con- 
cert in the new Addison Hall on Saturday, December 8, at 
three o'clock. An interesting programme is promised. 


The Fraser Quintett will give a concert at the Portman 
Rooms on the 6th inst., in aid of the Railway Guards’ 
Benevolent Fund. 





Has the pianoforte recital had its day? It certainly fails 
to attract as once it did, except when the soloist is of the 
very first rank, and not always even then, as was proved by 
the lamentably small attendance at Von Biilow’s recitals last 
May. This has, not altogether without reason, been ascribed 
to monotony both in the character of the entertainment and 
the repertoires of the pianists, and we have had so called 
“ pianoforte recitals” at which violinists, ’cellists, and vocalists, 
sometimes singly and sometimes together, have “ assisted.” 
Miss Marian Bateman and Miss Esther Mowbray have hit 
upon yet another idea. On the evening of Friday, December 7, 
at Steinway Hall, they will give a performance,the instrumental 
portion of which will be entirely devoted to pianoforte duets, 
or works for two pianofortes. At this moment, when there is 
an outcry at the neglect of the public performance of such 
compositions, the enterprise of these young ladies should 
receive practical approbation in the shape of a large audience. 
The programme, an attractive one, is made up of works by 
Mozart, Schumano, Gade, Dvorak, Volkmann, Brahms, &c., 
and vocal solos by Miss Farmer. 








“HERE IS MY END.” 


Much has been written concerning the words wherein the great 
men of various ages’ have taken their farewell of life; and the 
imaginative are not easily wearied in the discovery of some allegorical 
significance in those recorded phrases. It is needless to point out 
the danger that waits on such attempts; to a just mind dogmatic 
interpretations are impossible, since their correctness is incapable of 
proof. But, so long as dogmatism of the more rigid sort is avoided, 
it is neither uninteresting nor profitless to think, with fitting reverence, 


| 











of those latest whispers from lips now set in eternal silence. The 
most spontaneous and unconsidered as wo'l as the most deliberate, 


| utterance of a great artist, is charged with an over-meaning of which he 


himself was unaware. That 
“ He builded better than he knew 
is true of many others than the great Tuscan ; and it is scarcely un 
natural that in the final sayings of such an one we should listen for 
something more than the expression of physical weariness, or that we 
should expect those sayings to gather up the sum of human and 
artistic experience, of hopes unfulfilled, or of things awaited for. 
And, in this temper, it is not difficult to see in the last recorded 
utterance of Schubert the expression of a feeling more than personal, 
the mordant bitterness of an experience too wide to be individual. 
How often has the story of the death-scene of that “ marvellous 
boy” been told! He lived unrecognised and unheeded by the 
world for which he had toiled sv well, and he died in the poverty and 
neglect reserved carefully for that world’s noblest children. Fancying 
that he was in a strange room, he implored his brother to take him 
back to the familiar chamber. It was in vain to assure him that he 
was in his own bed. “No, no,” he said, “that is not true; Beet- 
hoven is not here.” Where his king was not, could be no home for 
him. And when the doctor afterwards strove to re-assure him, he 
gave no immediate answer ; but turning his face to the wall, said only, 
with piteous emphasis, “ Here, here is my end.” 

Recent events in Vienna have served to recall this scene to 
memory. What might, with fitting irony, be called the march of 
civilisation has made it necessary to remove the remains of Beet- 
hoven and Schubert from their resting place at Wahring to the Central 
Cemetery at Vienna, where they were re-interred with pomp and show. 

It is idle to quarrel with necessity, but the proceeding is one which 
perforce suggests reflections of an accusing kind. They are not new, 
for the story itself has been told of well-nigh every man whose mission 
it was to lift his fellows to a higher plane of living. But, old as 
they are, it is inevitable that they should recur when we are fronted 
with the spectacle of a nation honouring thus tardily the ashes of 
those for whom in life it cared not at all. Weare something too fond 
of that Scythian custom, which, when the head of a house had died, 
decked the corpse in his most gorgeous raiment, and set it at the 
banquet-table, where homage was offered to sightless eyes, and praises 
chanted to ears that listened to other strains. The modern method 
is perhaps wiser. We wait until time has assured us that our homage 
is not misplaced. Sixty years of darkness and corruption have left 
but little for our honouring, but at least we may be declared guiltless 
of hasty and ill-based admiration. 

“Here is my end.” The words are not Schubert’s alone. They 
are pronounced in accents of varying pathos, scorn, or indignant 
entreaty, by many a noble soul of that great army of Art’s martyrs, 
who from beneath the altar bear eternal witness to the world’s 
cruelty. The name only need be changed to tell Schubert’s story 
concerning many another. They, too, have poured out their souls 
like water for the thirsty lips of their fellows ; some unregarded, all 
unthanked. They gave the best they had—song and passionate love 
which had the power to make of the wilderness an ordered garden, 
flowerful and fair, asking for nothing in return save a little bread of 
the spirits, sympathy and love. But we, with an economy somewhat 
too straitened, say “ Not so; break your hearts in singing for us ; 
give us your all ; to sing for us is sufficient recompense ; yet it may 
be, when the grave has held you for fifty years, we will give your ashes 
a gorgeous monument ; not bread, but a stone.” 

It would be madness to hope that this temper of cruel apathy is 
to be shaken off from our spirits at once. It has become too habitual 
for that, but, if we here repeat once more the oft-told story, it is that 
signs are not wanting that in some degree the world’s heart is softer, 
its ear mvre sensitive than of old. The carping sneer, the Michal- 
like derision, are still in our nature ; but there is indeed a readier 
inclination to give indulgent hearing to strange sayings than was 
exhibited by our fathers. How far this is genuine, or how far it is 
only the resu!t of that shallow enthusiasm which too often abounds, 
it would be useless to enquire. But at least, it affords some excuse 
to those who would fain believe in the progress of their fellows, rather 
than sit down in the despair of others who assert that a great artist, 
by reason of his greatness, can never hope to win sympathy in his 
own lifetime. The propounder of a new gospel must, it is true, be 
often content with its enunciation, leaving others to witness its 
acceptance ; but in this utter pessimism there surely seems some 
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touch of blasphemy against the highest things of life. 
humanity is not so hard as we sometimes think, forgetting that 
others than artists are fellows with sorrow. There is more than one 
Sisyphus ; and this apathy we decry is too often the result of bitter- 
ness and care, which may well deafen the ear to the pleadings of 
another. The lessons of such stories as this of Schubert, then, 
should be the need of individual sympathy and tolerance in every 
sphere; the broad passion of humanity, rather than the proud 
isolation of genius; a quicker receptiveness, rather than a blind faith 
in the past. To undo the wrongs of bygone times is not ours, but 
ours it may be to so live that such wrongs shall be done no more. 
S.R.T, 


CANON BY MENDELSSOHN. 


The following canon by Mendelssohn is given in facsimile in the 
volume of his Letters to Ignaz and Charlotte Moscheles, just published. 
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It is dated “London, July 11, 1842,” and is inscribed “Zu freund- 
liche Erinnerung beim Durchblicken dieses Buches.” 

Canons have always been favourite toys with the great composers, 
Beethoven often slips one into his letters to his most familiar friends, 


Dominus Haslinger,” or “Schwencke, ohne Schwanken” or “ Hoff- 
a ! sei ja kein Hofmann! Mendelssohn too was fond of Canons. 
THe lovely Part-song, “The Lark,” is well-known to all singers and choral 
societies. 
originally a Minuet with a Trio in double canon, but was changed at 
Paris in 1831 for the present Andante, asa “ Nachraf” or Elegy on his 
friend Edward Rietz. Two exist by him, written for two violins. One 
was inscribed in Mr. Parry’s Concert-book, at the Birmingham 
Festival, sino 
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Allegretto. 
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The heart of | 





The second movement of the String Quintet in A was | 


_ like to have the duet somewhat shorter.” 
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The other, still more ingenious, answering at one quaver’s distance 
only, and therefore altering the accent throughout,—was written for 
Joachim, and is printed by Sir George Grove in his memoir of the 
composer in his “ Dictionary of Music and Musicians,” vol. ii. p. 300. 

Dr. Bridge, in the appendix to his “ Primer of Double Counter- 


| point,” has given a beauty in E flat for two violas, the first marked 


“Sir G. Smart,” the second “F.M.B,” It ends with these words— 
“You see in this manner it goes to eternity, and perhaps you would 
Sir George received the 
Canon July 11, 1831; and it must therefore have been sent off some- 
where on the road between Rome and Milan, on Mendelssohn’s 
return from his Italian journey, 








PROVINCIAL. 
Leeps, November 26, 1888, 
The second of the subscription concerts took place on the 14th, 
when Sir Charles Hallé and his “augmented” band prescribed an 
excellent programme of which Schumann’s first Symphony in B 
flat was the chiefitem. It was finely played, as was Beethoven’s 
“Egmont” overture. In Mendelssohn’s pianoforte Concerto in G minor 


= | Sir Charles Hallé shewed that years do not rob him of that crisp, 


delicate, correct execution which has always been his characteristic. 
As far as the soloist was concerned, it was really an admirable per- 
formance, but the orchestral accompaniment lacked neatness. Wag- 


| ner was well represented in the programme, which included rot only 


| two purely orchestral items, the ‘ Parsifal” prelude and the “ Walku- 
| renritt” (which was encored), but two vocal solos from “ Die Meister- 


| singer,” Hans Sachs’ Monologue, “ Wahn, Wahn,” and Fogner’s ad- 
| dress, “‘ Das Schéne Fest,” which were finely declaimed by Mr. Hen- 
schel, who also gave Beethoven’s amusing song, “Mit Madelen 
sich vertragen,” which he has recently unearthed. Some of Schubert’s 
“ Rosamunde” music, and Gounod’s “ Polyeucte” ballet music formed 
an agreeable relief to the more serious portions of the programme. 

On the 21st the Philharmonic Society gave a fine performance of 
“Elijah” to a crowded audience. Miss Annie Marriott, Madame 
Patey, Messrs. Lloyd and Santley were the principals, and when we 
say that all were in good voice, Mr. Santley beingespecially vigorous, 
it will be understood that their share in the performance lacked little 
or nothing. The choruses were capitally sung, and Mr. Alfred 


| Broughton conducted with care and ability, though we cannot but 





&c. | agree with a local paper in thinking that his reading of the passage, 
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“Onward came the Lord,” in the chorus “ Behold, God the Lord,” 
was open to objection. 

The second of Mr. Edgar Haddock’s “ musical evenings,” on the 
12th, introduced Madame Essipoff, who has been too long absent 
from us, as pianist, in an interesting programme of compositions 
for violin and pianoforte. 

On the 27th Mr. Fred Dawson, a youthful local pianist of no 


| small technical ability gave the first of a series of concerts, in 


generally with a pun or a turn on their names, such as “O, Tobias | which he was assisted by the gifted violinist Mr. John Dunn, 


who gave a highly artistic rendering of Spohr’s Concerto, and 
other solos by Paganini and Sarasate. 
MANCHESTER, November 26. 

A highly interesting pianoforte recital was given by Sir Charles 
Hallé on Monday, November 19, in connection with the Gentle- 
men’s Concerts. The programme, though short, was agreeably 
varied ; in fact, we may say ew passant that one of the most admir- 
able features of these recitals is the wide range of composers whom 
Sir Charles lays under contribution. On the present occasion he 
chiefly confined himself to works which were, no doubt, familiar to 
most of his audience. But, for our own part, we shall be content to 
listen over and over again to so poetical an interpretation of the 
“Moonlight” Sonata as the one we heard on Monday last; its wonder- 
ful beauty was never more impressed upon us, and the moderation 
which Sir Charles showed in his playing of it would have proved 
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an instructive lesson to some of the bravura virtuosi of to day. © 
| with great éc/a¢, and was the best yet attended. The Shinner Ladies’ 


Weber’s Sonata in C (Op. 24), though appearing much less frequently 
in the concert-room, is full of charm, and certainly ranks amongst its 
composer’s finest pianoforte works. In the well-known rondo Sir 
Charle’s fingers got the better of his discretion, and the great rate 


at which he took it slightly interfered with the clearness of the phras- | 


ing. The best work of Moscheles is perhaps represented by his 
piar.oforte studies ; and three of these, which were included in the 
programme, were very acceptable, though they showed no great 
originality, save from the technical point of view. 
ot the programme consisted of Mozart’s “ Rondo alla Turca,” two 
preludes and fugues by Bach, and Grieg’s ‘‘ Aus dem Volksleben.”. 
The orchestral selections at Sir Charles Hallé’s fifth concert 
(November 22) were not very important. The only novelty was 
Mackenzie’s ballad, ‘‘La Belle dame Sans Merci,” a musical trans- 
lation of Keats’ well-known little poem. The subject is one which 
readily lends itself to dramatic treatment, and the composer has 
availed himself to a considerable degree of the opportunities pre- 
sented, though our impression from a first hearing is that he has 


The remainder | 


Madame Agnes Miller’s second popular chamber concert came off 


String Quartet again won golden opinions by their superb ensemble 
playing, their purity of tone and artistic finish. Madame Miller 
played for her solo Mendelssohn’s “ Variations Sérieuses” with 
wonderful breadth of tone and technical mastery. A brilliant per- 
formance of Schumann’s pianoforte and string trio, Op. 80, brought 
the concert to a conclusion. 





Guiascow, Tuesday, November 27, 1888. 
At the eighth Concert of the series (of the thirty-fifth season) given 
by the Abstainers’ Union the following artists appeared :—Mesdames 
May Hallam, Marie Graham, Annie Emslie (in lieu of Miss Marian 


| Burton, indisposed), Messrs. J. Dalgety Henderson, and W. Bradford 


approached, rather than actually grasped, the weird hopelessness of | 


the original. Still, the ballad undoubtedly indicates that the com- 
poser is not only a scholarly musician, but also that he is pos 
sessed of true poetic instinct; and it will, we believe, rank amongst 
the works which give ground for hoping that a bright day 
for music is beginning to dawn in England. Haydn’s Symphony in 
B flat (No. 12 of the Salaman set), Brahms’s academical Festi- 
val Overture—'!ess worthy of Brahms than of the occasion for 


Mons. Jules Guitton (solo violinist), and Mr. F. W. Bridgman, ac- 
companist. Miss May Hallam, who made her first appearance in 
Glasgow achieved marked success in her songs, “ Esmeralda” 
(Levey), “The Banks of Loch Lomond,” “Rent Free” (H. Klein), 
and “When the heart is young” (Buck). Miss Annie Emslie at the 
last moment made a favourable impression with Wallace’s “‘ Alas those 
Chimes” (‘ Maritana”), “The Flowers of the Forest” and Gluck’s 
“Che Faro.” Mr. Henderson confirmed the favourable opinion 
formed when he was last here (two years sine), by his expressive 
renderings of “The Soldier’s Tear” (A. Lee), Reichart’s “Thou art 
so near,” and “ The Brier Bush.” The other artists named were not 


| less successful in performances which call for no detailed comment. 


which it was composed—and Mendelssohn’s “Wedding March” | 


were the remaining orchestral items. The central figure of the con- 
cert was Madame Essipoff. In Chopin’s E minor concerto this 
lady soon made it evident that her great reputation as a pianist 
is one which has been conscientiously earned, and 
she is quite able to sustain. There are few pianists who can 
rival her technique ; in every branch she seems to have 
obtained an equally complete mastery. One hardly knows 
whether most to admire the feathery lightness with which she played 
the Chopinesque fioriture, the perfect evenness of her scale passages, 
or the masculine vigour of her octave playing ; and it must be added 
that her precision is something remarkable. But, so far as we could 


which | 


tell on Thursday last, Madame Essipoff has not grasped the art, or | 


perhaps has not received the gift, of playing a melody perfectly ; and 
this is due to a defect which was the onlv serious one we_ noticed. 
She is not an inspired player—in popular language she plays from 


the “head,” rather than from the “‘ heart”—and though the taste she | 


displays is both original and refined, we miss that subtle sympathy, | pobid 
_ in C, and Barnby’s Anthem, “O Lord how manifold. 


or whatever it may be called, which quickens the pulse as we listen, 
and directs the attention to the beauty of the composition rather than 
to the skill of the artist. In the second half of the concert Madame 
Essipoff gave a well-known prelude to a still better known waltz by 
Chopin, and a minuet by Paderewski, the latter an indifferent pro- 
duction for so skilful a composer. In response to a very enthusiastic 
encore she played, most beautifully, Tausig’s arrangement of a Capric- 
cio by Scarlatti. Mr. Max Heinrich was the vocalist. His voice is 
deficient in its upper register, and this we fear will prove a stumbling 
block which unthinking hearers will not get over. 


The Carl Rosa Opera opened a short series of performances on 
the 22nd inst., with Halévy’s “La Juive;” “Carmen,” “The Bohemian 
Girl,” and “ Esmeralda ” have also been produced. The excellence 
of such artists as Madame Georgina Burns, Miss Fanny Moody, Miss 
Amanda Fabris, Mr. McGuckin and Mr. Crotty, need not be here in- 
sisted on, as other of your provincial correspondents have already 
borne testimony in your columns to the performances of this 
Company. 





ENNISKILLEN, November, 1888. 

The musical doings here for the season have been inaugurated by 
the reopening of the organ in the Parish Church by Mr. Arnold, 
The organ has been enlarged and improved at the sole cost of a parish- 
ioner, the Rev. J. B. Frith, J. P.'Subsequently the Church Choir gave, by 
request, a repetition of Mrs. Robinson’s Cantata, ‘God is Love.” Selec- 
tions from the “‘ Messiah” will be given during Advent in the form of an 
Oratorio Service. The Harvest Thanksgiving Services just held (fully 
choral) included Stainer’s fine Cathedral Service in A ; Ebdon’s Service 
The Philhar- 
monic Society propose to give Promenade Concerts early in the newyear 
under the conductorship of Mr. Arnold. The other concerts pending 
being the Foot Hall Smoking Concert, and Mr. Polson’s Concert for 
the poor. Mr. Collisson, Mus. Bac., also intends to give a concert 
here shortly. Mr. Arnold’s talented son (referred to before in these 
columns as the youngest Cathedral Organist in the three kingdoms) 


| is engaged as solo pianist during the coming season of the [Dublin 


If this be so it | 


will be a great pity, for Mr. Heinrich is much too thorough an artist | 


to deserve indifference from the public. 


His singing of the “Star | 


Song,” from “Tannhauser,” was nearly the most enjoyable feature ofa | 


very enjoyable concert. 
[We thank your Manchester reader for his correction of a /apsus 
memoriae in your last issue. ] 


BIRMINGHAM, November 26. 
The principal musical event of the past week has been Mr. and 
- Madame Oscar Pollack’s annual concert, which was well attended. 


Ferdinand Praeger. 
on the concert, says :—‘‘ Madame Pollack may be justly proud of 
having received from Herr Praeger an offering so expressive as the 
Slumber Song, and Herr Praeger may be congratulated upon having 
sO conscientious an artist as Madame Pollack to introduce his song to 
public notice. 


sympathetically rendered.” 


The composition itself is beautiful, and, like all that | 
Madame Pollack sets before the audience, it was beautifully and | the building. Mr. Howard Reynolds, the eminent cornet player, 
| proved a most acceptable acquisition. 


Popular Concerts. This young gentleman appeared in Limerick 
quite recently, leading the orchestra as first violin, besides playing 
excellent solos. 
LEAMINGTON, November 24, 1888. 

The Philharmonic Society gave a performance of “ Elijah” on 
Thursday last.. The principals were Miss Julia Jones, Miss Allersby, 
Mr. Morgan, and Mr. Warlock. The burden of the evening fell on 
Mr. Warlock, and. his fine bass voice was heard to great advantage. 
The clear soprano voice of Miss Jones did full justice to all the 
numbers allotted to her. The choruses wereQadmirably rendered, 


: : | and the band efficient. 
Madame Pollack sang a charming MS. song entitled “ Schlummer- | 
lied,” composed for her by the emiment musician and littérateur, Mr. | 


The “ Birmingham Daily Gazette,” in an article | 


Bristot, November 26, 1888. 
The Colston Hall was crowded with an appreciative audience 
on Saturday last. The vocalists were Miss Julia Jones and Dr. 
Roxburgh. Miss Jones, who met with a hearty reception, was in 
good form and sang well, her clear youthful voice aided by a distinct 
enunciation making every word audible in the most remote part of 
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SPECIAL NOTICE. 





Advertisements of Concerts, &c., wil be received up to | 
4 p.m. on Thursdays, if addressed to the Manager, 138a, | 
Strand, W.C. “The Musical World” is the recognised | 
medium for advertising London, Suburban, and Provincial | 
Concerts, and has no other address whatever for the reception | 
of communications. 





Knighthood of the Legion of Honour, 1878. Knight Commander of Villa 
Viraga, 1883. Gold Medals at the Principal International Exhibitions. 


JOHN BRINSMEAD & SONS’ 


ATENT SOSTENENTE PIANOS RETURNED FROM HIRE, may be 

purchased at GREATLY REDUCED PRICEs. | 
JOHN BRINSMEAD anp SONS, Pianoforte Manufacturers, 18, 20, 22, 

WIGMORE STREET, LONDON, W. Lists free. 


THE “EMPRESS” 


RE the best value in the market. Workmanship cannot be 
surpassed. Touch and tone unequalled. Professors aud others are invited 

to inspect these beautiful instruments. Prices from 20 guineas. Ten years’ 
guarantee with every instrument. Messrs. Chudleigh Bros., 140, Strand, London, 





P{ANOS 


| Teachers and others. 


Publishers Announcements—contenuea. 
[LOVES GOLDEN DREAM. Lindsay Lennox. 








hag aie GOLDEN DREAM (Lindsay Lennox). — This charming 
song will be SUNG by Mr. SIMS REEVES, during the coming season. 
2s. net. ‘‘ A charming new waltz-song, sure to become popular, and will most 
probably become a rage this season. It is one of those pretty little morsels of 
which one does not tire in a hurry.”—Northamptonshire Guardian. — London 
Music Publishing Company (Limited). 54, Great Marlborough-street, W. 


£10 10s. ps NOFORTES (High-class) for the Million, 
#10 10s, Full compas, 7 octaves. Warranted. THE 
LONDON MUSIC PUBLISHING COMPANY (Limited) 
Oniginators of the “Ten Guinea ” Pianoforte. 
54, Great Marlborough Street, W. 


PIANOS. 
MVEQOLIN: 249 DOR. 

RACTICAL VIOLIN SCHOOL, for Home Students. 
A Practical Book of Instructions and Exercises in 
Violin Playing, for the use of Amateurs, Self-learners, 
By J. M. FLEMING. 1 vol, demy 
4to, cloth gilt, price 7s. 6a.; also in monthly parts, 7d. 
“Can be heartily recommended to students who wish to 
lay a solid foundation for good and artistic playing,”— 


Musical Standard. BY 
London: L. UPcOTT GILL, 170, Strand, W.C. 











[PRSEMARING MADE EASY for 2/6, by using the 

SYMMETRICAL DRESS PATTERN. Lessons in Dress Cutting till 
perfect, £2 2s, inclusive.—Write, Miss HEMMENs, 19, Queen Street, Bryanston 
Square, London, W. 





A BLESSING IN EVERY FAMILY. 


HOLLOWAY’S PILLS & OINTMENT 


These Remedies have stood the test of FIFTY YEARS’ EXPERIENCE, 


and are pronounced the best medicines for family use. Tens of thousands of written 
testimonials bear witness to their marvellous curative properties. They are acknow- 
ledged by the whole civilised world to be of the greatest efficacy in every form 
of disease. Sold by all Chemists and Patent Medicine Vendors. 


Manufactured only at THOMAS HOLLOWAY’S ESTABLISHMENT, 
78, NEW OXFORD STREET, LONDON. 


N.B.—Advice gratis at the above address, daily, between the hours of r1 and 3, or by letter 





HE RIGHT HON. LORD KNUTSFORD, G.C.M.G. 
Engravings from the original Pertrait of Lord Knutsford, by J. F. Acret, 
are now being issued. Steel Line Engraving, by Harold Bourne. Artist’s proof, | 
£1 1s., Enfield House Studio, Windmill Hill, Hampstead. 





Musical World Portraits, 


—e Herr A. POLLITZER. | 


Publishers’ Announcements, 


PART SONGS FOR 65.A.T.B. 


———__—- 





N i; W 


By W. W. PEARSON. 
*Tis Morn ! (Edwin Oxenford) eee 3d. 
The Oyster Dredgers 2d. 
Welcome, young Spring 2d. 
Off to Sea (Edward Oxenford) ‘s 4d, 
HUMOROUS PART SONGS, 
Three Doughtie Men (30th thousand) 3d. 
Three Children Sliding (6th thousand) ... 3d. 
A Ryghte Merrie Geste. .-.- dies on 4d. 
The Snow-white Doe (iust published) ... 4d. 
3en Bowlegs (Edward Oxenford: 5 3d. 
The Carrion Crow ... ee ee as ee me 3d. 
London: NOVELLO, EWER & CO., 1, Berners Street, \W. 





NEW LEGITIMATE TEACHING METHOD. 


GILHAM’S KEYBOARD INSTRUCTOR. 


Patented througheut the World. Price 2/6. Post Free 2/9. 


low TO PLAY THE 
PIANO, ORGAN, OR HARMONIUM, 


In the shortest time and easiest and simplest manner. 


WALTER SCOTT, 24, Warwick Lanr, Lonpon, | 
AND FELLING, NEWCASTLE-ON-TYNE, ENGLAND. ' 





Voice (New York). 


O COMPOSERS,— RIDGEWAY and CO., Music Publishers 
10, Argyll Street, W. undertake the REVISING. PRINTING. and 
PUBLISHING of Musical Works upon exceptionally low terms. The finest 
work in the trade. Estimates upon receipt of MSS. IMrorTant.—Composers’ 
Works included in Catalogue and introduced without extra charge, 


THe ARTD: OF SINGIN G. 








New Edition, Revised and Improved, of 


A CCURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 


By T. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon which he has 
cultivated the voices of his Pupils, Madame Alwina Valleria, Mr. Iver M’Kay, and other suc- 
cessful Vocalists. 

Full Music Size, price 7s. 
London: HAMMOND & CO, (late JuLLien), 5, Vigo Street ; and of the Author, at his 
residence, 27, Harley Street. W. 


THE VOICE. 


A Complete Explanation of the Throat and its Functions in Breathing and in 
the Production of Voice, will be found in 


“ ELOCUTION, VOICE, & GESTURE.” 


By RUPERT GARRY. 





| Remedies for Clearing and Strengthening the Voice, and for the Cure of Hoarse 


ness, Sore Throat, and other derangements of the Breathing Tubes. 

‘* The section on the Voice is well considered and trustworthy, based asit is 
on the writings of authorities on the question of the Hygiene of the Vocal 
Organs.” —STAGE. 

‘* The Book contains many valuable hints in regard to Voice and Gesture,”— 


Post FREE, Is. 2d. 
London: Bemrose, 23, Old Bailey, E.C., and of the Author, at his residence, 49, 
Torrington Square, W C. 





IN SIX GRADES, 


Price Two Shillings each. 
Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE 
OusELEY, Bart., M,A., Mus. Doc ; and of Sir G. A. MACFARREN, Mus. Doc. 


THE MUSICIAN: 
A GUIDE FOR PIANOFORTE STUDENTS, 


By RIDLEY PRENTICE. 
CONTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 


| ENABLING THE PUPIL TO UNITE A StupDY oF MusIcAL FoRM WITH THE 


ORDINARY PIANOFORTE PRACTICE, 
Saturday Review.— “We are far from suggesting that there is any royal 


road for acquiring technical knowledge, bu we are quite certain Mr. Ridley 


Prentice’s road is in every way the pleasantes: that has yet been laid before any 
pianoforte student.” 

Academy.—* A knowledge of form is imparted in simple and pleasant lan- 
guage. We heartily commend it to all who desire to understand, satisfactorily 
interpret, and enjoy beautiful music.” 

Graphic.—‘‘ Written with the laudable purpose of helping the pianoforte 
student to understand and enjoy beautiful music,” 

School Board Chronicle.-—‘‘ A useful book for earnest teachers.” 

Musical Review.—*‘ Mr. Ridley Prentice has newly developed an important 
though much neglected branch of the teacher’s duties.” 

onthly Musical Record.—‘‘No more valuable” work of the kind is in 


existence.” 


W. SWANN SONNENSCHEIN and CO.,’PareRNosTER SQuARE; 
And all Book and Music Sellers. 
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MISS AMY FLORENCE. 
(From a Photograph by Boning & Small, Lonaon.) 


Miss AMY FLORENCE, better known to frequenters of the Opera as Mdlle. FIRENZE, was born at Edgbaston, 
Birmingham. She commenced her musical studies under Mr. De Lancey, of that town, but soon afterwards left 
England, and placed herself under the tuition of Signor San Giovanni, of the Milan Conservatoire. As an operatic artist 
“Miss Florence made a highly successful début at the Theatre Royal, Malta, where she played Violetta in “Traviata” and Gilda 


in “ Rigoletto.” 
houses of Como and Naples. 


She afterwards appeared in these and other operas—notably that of “La Somnambula”—at the opera- 
On returning to England, Miss Florence joined the Carl Rosa Opera Company, singing 


principally in “ Carmen” and “ The Bohemian Girl,” and afterwards sang during the Covent Garden operatic seasons 
of 1886-7, under Signor Lago, and that of the present year under Mr. Augustus Harris. 














Correspondence. 


THE DAY-MACFARREN THEORY OF HARMONY. 
To THE EDITOR OF THE “ MusICcAL WORLD.” 


DEAR S1r.—I am exceedingly obliged to Mr. Stephens for poin- 
ting out my inaccuracy in saying that he considered the Neapolitan 
6th chord to be in the key of its own root. I must apologise for 
misinterpreting, him and plead in my own defence that the bulk of 
the paper was written immediately after the discussion in which I 
believed him to say it, and that the impressions of the whole dis- 
cussion seemed to have the vividness of a phonograph. _I am afraid 
they have not proved as accurate. — 

It is, however, not a little startling to have evidence one has been 
accustomed to use on one’s own side of the question, turned to prove 
exactly the contrary. It makes one feel like an accused person who 


has trusted to an alibi to prove his innocence, and suddenly finds the 
alibi turned to look like complicity in the offence. Mr. Stephens says 





| in his letter last week that he believes chromatic chords to be “ tran- 

siently borrowed from what I term cognate keys, and I consider 
| it a striking corroboration of my position that when so used, they 
should be followed by harmony characteristic of the primary key, to 
avoid tonal ambiguity, a thesis in which I believe the partisans of the 
Day theory fully concur.” Quite so. 

One of the first things I learnt from Professor Macfarren was that 
chords could belong to several keys, and that the only way to find 
which they belonged to at a particular point was to- examine their 
surroundings. He used to say, “ We know a man’s character by the 
company he keeps, and we know the character of a chord by those 
before or after. You cannot have a chord by itself, for it must be united 
by tonality with either the one before or the one after. Tonality is 
| the association of a group of notes in particular relation to one note 
as tonic. You cannot have a group of one.” Therefore when Mr. 
| Stephens says that the A flat chord in my example inG minor(Rossini’s 
“Assisa al pie”) is proved to be subdominant of E flat because you can 
introduce a second inversion of the chord of E flat after the A flat 
| chord, and so go on in E flat key instead of G minor, he proves 
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nothing save that we may, if we like, begin a chord of A flat as the 
Neapolitan 6th of G minor, quit it as the subdominant ot E flat, and so 
modulate into the key of E flat. We could equally well change it to 
the sub-mediant of C minor, and go on in the key of C minor. 


But, in the unaltered Rossini phrase, the chord of A flat is | 


embedded among a number of unmistakeable G minor chords,— 


by tonic and dominant—and these surroundings hold it in the G 
minor group or key. 

I am fearful of the accuracy of my mental phonograph now, 
therefore I go to the “Proceedings” for the next remark. I find 
Mr. Stephens said, on March 5, at the discussion above-named, 
“this chord (the Neapolitan 6th), assuming C as our initial key, is 
borrowed from that of F minor.” 

I hope to find Mr. Stephens as human as that beautiful but 
erratic instrument, the orchestral horn, has been said to be; for i 
cannot see why the Neapolitan 6th in G minor should be borrowed 
from the sub-mediant, while that in C comes from the sub-dominant. 
I infinitely prefer, with all its faults, which everything human must 
have, the bold theory which says, “the common chord of the minor 
second has been constantly used, freely and without special treat- 
ment, by good composers from time immemorial, and with good 
effect ; we therefore include it in our list of concords in the key.” 

One more objection. 


of cognate). I grant it in the diatonic style; but in the chromatic 























modern style, emphatically, it has. Listen :— 
Allegro assai e appassionato. 
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Though we may use unrelated keys in the fantasia section of a 








symphonic movement, we want to use, in the first part, related | 
keys, which will confirm those of the first and second subjects. It 


would surely be a wandering mind that would lead a man to start his 
journey with a leap of seven leagues, and afterwards proceed by 
ordinary human steps. When I learnt to drive I was instructed to 
drive my horses slowly at the beginning of the journey, and not to 
get them over-heated too soon. To continue the simile, we drive 
our horses slowly the last mile home, and get them into stable cool. 
It is only a smart and cruel coachman who drives them fast and 
steaming up to his master’s door. Listen again :— 
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ey 2 “oer = | duction of the new comedietta by Walter Browne and A. T. Caldi- 

| cott, “The Bo’sun’s Mate.” ‘The patrons of the entertainments pre- 
| sided over by Messrs. A. German Reed and Corney Grain are, above 
| all things, indulgent. If tuneful music be wedded to refined humour, 
| they do not ask too curiously for originality or skill in the weaving 


a St RN — 
I pray for forgiveness, for I know my own fallibility. 
Yours truly, 
OLIVERIA PRESCOTT, 








| tentative sort. 

| charaeteristic manner, but the choruses and entr’actes are such as 
none but he could have written. The dance-music in the last act, in- 

| deed, might almost seem a part of “Carmen.” 

| exquisite music alone, we could well wish to see “The Love that 

| Kills” take a permanent place on the English stage. 

} . 


PRINCESS’S THEATRE, 


Mr. Jocelyn Brandon’s English version of Alphonse Daudet’s 
drama, “ L’Arlésienne,” which offers a parallel to the play of “Hamlet” 
without the Prince of Denmark himself, was revived at the Princess’s 
Theatre on Monday last for a series of matinées. It would serve no 


_ good purpose to discuss at any length the merits of a piece which has 


the tonic, dominant, tonic again, sub-dominant, tonic, supertonic | pean already presented to an English audience, and not with over- 


(chromatic) dominant 7th, tonic, then this Neapolitan 6th, followed | whelming success, although the favour with which it wasreceivedin July 


| last at the Prince of Wales’s Theatre has doubtless encouraged its re- 


preduction now. That there are faults in the adaptation cannot be 
denied ; but we hesitate to lay the most serious charge to the door of 
the adaptor, who may not be entirely responsible for the depressing 
vulgarity of the part of Patron Marc, as exhibited by Mr. James East. 
That so poetic a play as this of Daudet, palpitating with Provengal 
passion and glowing with southern colour, should be thus marred, is 
intolerable. Nor can it be said that any of those who took part in 
the performance in question had fully appreciated the sublimated 
romance of the play. Miss Sophie Eyre, it is true, played the part of 
Rose with a great deal of power, and Miss Grace Hawthorne was a 
charming Vivette, while Miss Enid Leslie was all that could be wished 
as the half-witted Bibi; but, with the exception of the last-named lady, 
there was throughout a want of restraint, and of what, to borrow a 


| musical term, may be called “phrasing,” which went far to convert 


Mr. Stephens says in his letter that A flat | what is above all things refined work of art into a transpontine melo- 


key has no relationship with G minor (that I take to be the meaning | 


drama. As the Arlesian enchantress, for love of whom Frédéri’s life is 
wrecked, and who appears on the scene but for a moment, Miss 
Nellie Favette danced with spirit and grace. 

The music composed by Bizet was. on this occasion given by a 
band of 60 performers, whose efforts, however,’ were of a somewhat 
The overture is hardly in Bizet’s happiest or most 


For the sake of this 








DR. BRIDGE’S “ CALLIRHOE,” 


It is gratifying to record the remarkably fine first performance in 
London of Dr. J. F. Bridge’s cantata “ Callirhoe,” by the Finsbury 
Choral Association at the Holloway Hall, on November 22. Of the 
cantata itself, we remain of the opinion expressed after the Birming- 


| ham first performance, that “ Callirhoé” is a capital specimen of 


musical art and effective workmanship by the organist of Westminster 
Abbey, and that both lyrical and dramatic elements are combined 
and contrasted in the happiest fashion. The prediction upon which 
we ventured that the cantata would be in immediate demand by pro- 
vincial and other choral societies has already been fulfilled, as the 
work has been taken up all over the country, and the first edition of 
the vocal score has long since been sold out. It is, however, desir- 
able, to add that since its production at Birmingham the composer 
has more or Jess revised his work, and especially has given freer use 
to the gongs which represent the brazen bowls gently clanging to- 


| gether in the breeze before the oracle of Dodona. The chief parts 
| were undertaken at the Finsbury Choral Association rendering by 
- | Miss Anna Williams, Madame Belle Cole, and Mr. Banks ; but the 
| greatest success of all was undoubtedly achieved by the choir, very 


admirably trained by the conductor, Mr. C. J. Dale, and directed by 
Dr. Bridge in person. It consists of about 500 excedingly fine 
voices, and the really magnificent singing by the Finsbury choristers 
of the dramatic finale to the first part, and of the choruses before the 
oracle was a splendid revelation of choral power. Before “ Callirhoé” 


| Sir Sterndale Bennett’s “‘ Woman of Samaria ” was performed, under 
| the able direction of Mr. Dale. 


ST. GEORGE’S HALL. 
Pleasurable curiosity seemed the prevailing characteristic of the 
audience which assembled on Monday night to “ assist ” at the pro- 
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of a plot. Accordingly, since these first-named qualities are abun- 
dantly present in “The Bo’sun’s Mate,” the little operetta, or what- 
ever it may be called, is likely to commend itself to that section of 
the entertainment-loving public which flocks so faithfully to the little 
hall in Langham Place. To analyse the composition at any length 
would be both unfair and unnecessary. Suffice it to say that Mr. 
Reed has a part in which he finds plenty of opportunity for the dis- 
play of his peculiar humour; that Miss Kate Tully looks and 
sings charmingly as Winifred, the smuggler’s danghter; while Mr. 
Ernest Laris looks well, but sings badly, as the gallant Jack Hardy ; 
and Miss Fanny Holland gives an irresistibly piquant rendering 
of her part. The operetta was received with every mark of approval. 
Mr. Corney Grain’s sketch, “ John Bull Abroad,” which closes the 
entertainment, stiJi continues to afford huge delight to his admirers. 


Concerts. 


CRYSTAL PALACE. 
The attendance on Saturday last was not so large as on several 
recent occasions. Was this programme not sufficiently attractive ? 


An Overture to Shakespeare’s Comedy, ‘‘ Twelfth Night” 
(Op. 40) A. C. Mackenzie. 











(First time at these Concerts.) 


Concerto for Violin and Orchestra, No.1... se Paganini. 
Violin—PAN FRANZ ONDRICZEK, 
Air, “ Star of Eve” ( Zannhauser) a ote Wagner. 
Mr. MAx HEINRICH. 
Symphony, ‘‘ Eroica” ace ; Beethoven. 
Serenade Schubert. 


Songs { Wandertied ro ae Le Schumann. 
Mr. Max HEINRICH. 

Fantasia for Violin and Orchestra, on Airs from Smetana’s 

Opera, ‘‘ Die verkaufte Braut” ... $ F. Ondriczek. 

(First time in England.) 

Violin—PAN FRANZ ONDRICZEK. 

Overture to a Comedy ... 

Conductor 


Smetana, 


Mr. AuGusT MANNS. 


The most important item of the concert, Beethoven’s “ Eroica,” | 


‘was accorded a rendering remarkable for phrasing of singular breadth, 


freedom and flexibility, and for the almost frosty clearness with | 


which every detail of the score stood out. Once or twice, in the 
first and second movements, a little more majesty would have been 
welcome, but the Scherzo and Finale were superbly played. Cer- 
tainly, those horns in the Trio of the Scherzo did make one a wee 
bit nervous; but then the horn is such a human instrument that 
fallibility is to be expected. 

The overtures which respectively began and ended the concert are 
admirable examples of the humorous in music. That by Dr. Mack- 
enzie, heard for the first time in public, it will be remembered, at the 


Richter Concert of June 4, is one of those works which will not only | ; - ; - . 
| programme, the previous items might have excited impatience had 


bear repeated hearing, but absolutely need it for full appreciation. 
Many of its qualities indeed are at once obvious; for instance, its rich 
but never overloaded orchestration, and its tunefulness ; butacquaint- 
ance with the work reveals a subtlety of humour and an aptness of 


Madame Neruda, MM. Ries, Straus, and Piatti; and the concluding 
piece was Schubert’s bright and genial, but assuredly too-long-drawn- 
out Rondeau Brilliant for pianoforte and violin (Op. 70), effectively 
interpreted by Sir Charles Hallé and Madame Neruda. Madame 
Bertha Moore excited considerable admiration by her rendering of 
Sullivan’s “Orpheus with his lute,” and Grieg’s “Solvejg’s song.” 
The latter was so warmly applauded that if it had followed, instead 
of preceding, Bennett’s ‘ May-Dew,” with which it was bracketed, 
an encore would certainly have been demanded. Mr. Ernest Ford 
did good service as accompanist. 

Sir Charles Hallé selected Beethoven’s Sonata in D major,. Op. 
10, No. 3, as his solo. To our taste the slow movement was taken 
too slowly. Solemnity and! nobility appear to be lessened when the 

| pace gets below a certain point, quite as certainly as when it is un- 
| duly hastened. 
| The interest of the concert, however, did not centre in any of 
| these numbers, but in Dvorak’s magnificent Quintet in A, Op. 81, 
heard for the first time at the “ Pops.” This quintet is one of those 
living works that appear from time to time, casting to the winds the 
belief which sometimes takes possession of us that everything that 
| was new is used up, and that nothing remains for the musician but 
to dress up the old in new attire. Here we find, once again, fresh, 
vigorous life; and—unconsciously or consciously—the new proof that 
| art, like nature, is infinite, was hailed with delight. There was no 
mistaking the genuine enthusiasm of the applause after each move- 
| ment; no mistaking the gratified faces of the listeners. Musicians 
of the old school, musicians of the new, and those of no school at all, 
agreed that Dvorak’s Quintet isa superb composition. 

The remarkable originality and richness of the melodies, the un- 
conyentionality and freedom of their employment, at first so attracts 
the listener that there is hardly a thought to spare for the extraordi- 
nary ingenuity of theirtreatment. There are depth, pathos, sweetness, 

| and strength all through ; perhaps a more touching passage than the 
| return to the “empo primo in the slow movement has never been 
written; and all thisbeauty has been drawn out of a phrase consisting 
of three notes. Though Dvorak is true to his own individuality from 
the first bar to the last, yet when the hearer has room for thought of 


| any other in his mind save Dvorak, that other will certainly be Brahms. 


characterisation which, to the intelligent listener, are infinitely | 


diverting. How far this may count on public recognition remains to 
be seen. Smetana’s merry work, though not new to frequenters of 
the Crystal Palace, is never heard in London. This is a pity. It 


bubbles over with fun, without ever approaching coarseness or triviality, | W°: . . Atag~ : 
: PP 6 ¥ | which augurs well for their future popularity. Their interpretation, 


and its technical qualities evince the sound musicianship of its author. 
In its way, it is a masterpiece. We shall not be expected to descant 
upon the merits of Mr. Ondriczek, now so well known to English 
amateurs, 


room for the display of higher qualities. There may have been a 
time when Paganini’s platitudes were accepied as novelties, and even 
now, in some quarters, ear-tickling still passes for music; but at a 
high-class concert such as this we have surely a right to expect the 
exclusion of works which have nothing but difficulty and a famous 
name to recommend them. 

Mr. Max Heinrich was very successful in Schumann’s song, but 
less so in that by Schubert ; in Wagner’s air which, by the way. he 
unwisely sang in English, his expression was too spasmodic. The 
declamatory style of Wagner’s later works is not suitable in this case. | 


SATUDAY POPULAR CONCERTS. 
Last Saturday the concert opened with Mozart’s Quartet in B flat 


| 
| 
| 


one of the set of six dedicated to Haydn, the executants being 





His powerful tone and marvellous executive gifts were | 
again conspicuous, but unfortunately the pieces chosen left little | 








| occasion in Max Bruch’s “ Kol Nidrei” ? 


There is a certain turn of expression that is alike in these two 
musicians, and in this quintet some passages recall Brahms’ two 
fresh young works, the quartets, Op. 25 and 26 


MONDAY POPULAR CONCERTS. 


The crowd which filled St. James’s Hall on Monday was no 
doubt in great part attracted by the prospect of hearing Brahms’s new 
gipsy songs; and as these were placed in the second part of the 





they not been selected with the greatest tact. But who could regret 
the time spent in lingering over the heavenly beauties of Schubert's 
D minor quartet, or in admiring, though for the hundredth time, the 


| pure tone and finished phrasing of Signor Piatti, manifested on this 


No one, apparently, for 
in each case recalls were insisted on. Our article last week dealt so 
exhaustively with the general characteristics of Brahms’s Op. 103, that 
we need now only say that the gipsy songs were received with a favour 


it is true, was of such excellence that this alone would have justified 
the applause to which Mrs. Henschel, Miss Lena Little, Mr. 
Henschel, Mr. Shakespeare and their accompanist, Miss Fanny 
Davies, were compelled to respond. There can, however, 
be no question as to the merits of these fascinating trifles. 
They are such as. he who runs may read writ large on every 
dainty page. We are so accustomed to hear Brahms spoken 
of, not always without justification, as “dry” and “ laboured,” that it 
is well he should occasionally help to dispel this notion by extreme 
examples of his genius in its lighter moods. He has done so in this 
case with rare felicity. | Miss Margaret Wild contributed a piano- 
forte solo, Chopin’s Scherzo in B flat minor, with a certain amount of 
charm, hardly sufficient, however, to justify her appearance at a 
“‘ Monday Popular” Concert. 


LONDON SYMPHONY CONCERTS. 


The second of these concerts on Tuesday was much better at- 
tended than the first, a welcome state of things which we hope will 
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become permanent. Only the most hopeless grumbler could have 
found fau't with the programme. Wagner, Brahms, Mozart, Beet- 
hoven, and Weber, each were represented. Mozart, by his noble, 
passionate, and exquisitely beautiful Concerto in D minor, played by 
Miss Fanny Davies with rare appreciation of the style in which the 
music of Mozart’s day should be played ; Beethoven by the music to 
a “‘ Ritterballet,” a set of pretty little pieces composed in 1790, and 
valuable as giving indications of characteristics later to be identified 
with the master’s manrer ; Weber and Wagner by the ‘ Oberon ” 
and “ Tannhauser” overtures, and Brahms by his Symphony in F, 
No. 3. There is much grandeur in this last, much charm, abundar t 
fancy and ingenuity ; while the orchestration, as usual with the com- 
poser, is rich and (ull, without ever being noisy. Yet somehow we 
cannot help feeling that a work in which so many excellencies are 
combined, should have a greater effect on the hearer than we have 
yet been able to experience when listening to this Symphony. The 
fault may, of course, be ours, and Brahms is fully entitled to the 
benefit of such a doubt. Remembering his Requiem, and the 
Symphony in D, however, to say nothing cf several other works, 
we may at least be allowed to suggest that our partial disappointment 
has not in this case an altogether subjective origin. Mr, Henschel 
deserves special praise for the delicate playing of his band in the 
Mozart Concerto. 





HERR WALDEMAR MEYER’S CONCERT. 


At his first concert at St. James’s Hall on the 23rd ult., Herr 
Meyer was heard in the Violin Concertos of Brahms and Mendelssohn, 
and F. Ries’ suite for violin and orchestra. It is needless to say 
that only an artist of exceptional calibre can do justice to such works, 
but we may at once admit that no charge of undue temerity could be 
brought against Mr. Meyer for his selection. The beauties of Brahms’ 
concerto lie by no means on the surface, and the player who is able 
to reveal them proves that his technical attainments are of the highest 
order, since it is only when the difficulties of such a work are 
no longer felt either by performer or hearer that this is possible. In 
the slow movement of the Ries’ suite Herr Meyer had ample oppor- 
tunity for the display of his noble quality of tone, and was singularly 
happy in phrasing the rapid passages of which the final “ moto per- 
petuo” consists. It would be affectation to say that we have not 
heard a finer rendering of the Mendelssohn Concerto, but in every 
important particular Herr Meyer was eminently satisfactory. We 
regret, however, that in the last movement he did not adopt a less 
sensational femfo than that made, unhappily, so familiar by Senor 
Sarasate. Dr. Stanford was at the head of an excellent orchestra, 
which, beside playing Herr Meyer’s accompaniments, was heard in 
Mozart’s ‘Symphony in D” No. 1, Beethoven’s “ Namensfeier,” and 
Hamish MacCunn’s “ Dowie Dens O’Yarrow.” The latter pleased so 
much that the applause caused quite an interruption. 


MR. RALPH STUART'S RECITALS. 


Mr. Ralph Stuart put forward a varied and interesting programme 
for his recital on Wednesday, and his friends assembled in numbers 
which, considering the weather, were far larger than could reasonably 
have been expected. The audience, moreover, not only came, but 
stayed tothe end—a rare thing now-a-days. Mr. Stuart’s rendering 
of the first part of Rubinstein’s Concerto in D minor (Herr Emil 
Bach assisting at the second piano), was a really noble achievement. 
He was also very successful in some pieces by Chopin, and gave a 
nocturne by Raff with exquisite finish. His reading of the “ Moon- 
light” sonata was less satisfying ; but then, how few can so play that 
wonderful composition as to realise the listener’s ideal! Mr. Stuart’s 
phrasing is broad, clear, and in soft passages often charming, and he 
skilfully avoids monotony of tone ; but his transitions from / to f are 
sometimes unduly sudden, and at times he plays loud passages some- 
what ponderously. A quaint and pretty ‘“ Rococo” by Emil Bach 
was a pleasing item. 





. MISCELLANEOUS CONCERTS. 


Miss WINIFRED PaRKER’s CoNCERT.—Miss Winifred Parker 
gave her first evening concert at St. James’s Hall on November 23. 
The names of Madame Antoinette Sterling, Mr. Iver McKay, Mr. 
Barrington Foote, and M. Johannes Wolff, are sufficient guarantee 
that the portion of the programme for which these artists were re- 





sponsible, was excellently rendered. The dénéfictare essayed the 
“ Roberto ” scena, and Mendelssohn’s “‘ Hear my prayer,” the choral 
portion of the latter being given by Mr. Carter’s choir. In neither 
of these was Miss Parker equal to the demands made on her, but 
was more at home in the old ballad of “The bailiffs daughter.” 
Miss Rose Williams, whose voice is, in part of its register, of beauti- 
ful quality, but whose singing is absolutely colourless, gave Sullivan’s 
“Sleep, my love, sleep,” and Mr. John Gritton revealed hitherto un- 
suspected elements of dulness in Schumann’s “ Two Grenadiers.” 

PoRTMAN Rooms.—Whether the management have taken to 
heart the adverse criticism freely bestowed on them in these and 
other columns, or the presence of ladies exercised a chastening 
influence, the fact remains that the fourth concert (ladies’ night) 
ofthe Bohemian Subscription Smoking Concerts, held on Monday 
last, was a great artistic advance on its predecessors. Interesting 
features of the new departure were Polish and Spanish dances for 
four hands by Scharwenka and Moszkowski, played by Messrs. W. 
Ganz and Norfolk Megone ; the singing by Miss McKenzie, with all 
her accustomed charm, of songs by Glinka and Cowen, and an 
excellent rendering by Miss Annie Swinfen of Mendelssohn’s 
“ Infelice.” Conspicuous among the other successes of the evening 
were the violin and violoncello solos of those clever young gentle- 
men, Masters Richard and Edward Davis. The former was heard in 
an “Andante varié” of De Bériot, playing this characteristically 
graceful composition of the great Belgian violinist ina manner which 
fully merited the enthusiastic encore he received, and the latter in a 
beautiful romance by Goltermann displayed ‘the same admirable 
qualities which redeemed a former concert from absolute worth- 
lessness. 

Eyre ARMS ASSEMBLY Rooms.—A party of gentlemen amateurs 
gave a minstrel entertainment at the Eyre Arms Assembly Rooms, 
St. John’s Wood, last week, in aid of the Boys’ Institute connected . 
with All Saints Church, Finchley Road, N. W. A refined and 
excellent entertainment was provided under the management of Mr. 
E. E. Heron. 

BoHEMIAN MusicaL SocieTy.—The second smoking concert of 
the season was given at the Crystal Palace on the evening of 
Thursday last, and proved not less successful than its forerunners. 
The principal vocalists were Mr. J. Dalgety Henderson, who sang 
in his best style “‘ Macgregor’s gathering,” Mr. Arthur Oswald, who 
gave Lacome’s serenade “ Estudiantina,” and “The Sheriff,” by 
Oliver King, and Mr. Alfred Moore, whose contributions were 
Bishop’s “O Firm as Oak,” and a new song by Bevan, “ Brother 
Ambrose.” Mr. A. Bartram Laud gave some interesting ’cello 
solos. 

HIGHBURY PHILHARMONIC SociETy.—This society gave, on 
Monday last, a performance of Rossini's “ Moses in Egypt,” the 
principal artists being Miss Anna Williams, Mr. Edward Lloyd, Mr. 
Charles Chilley, and Mr. Bridson, with Miss Jessie Hotine, Miss May 
Willis, Mr. Gilbert P. Betjemann, and Mr. Frank Ward. The per- 
formance may fitly serve as evidence of the work being done by the 
Society, which is by far the largest in London possessing an amateur 
orchestra and chorus, the professional element in these being almost 
nominal, and when this fact is remembered, the efficiency to which 
Mr. G. H. Betjemann, the conductor, has brought his forces, is 
worthy of high praise. Of the performance in question little need be 
said. Mr. Lloyd is seldom heard to better effect than in Rossini’s 
music, and his duets with Miss Williams and Mr. Bridson provoked 
the greatest enthusiasm ; the two last-named artists also sang in a 
way entirely worthy of their reputations. The choruses were 
admirably given, the leads being taken up with much precision and 
firmness, and the band also was eminently satisfactory. 

Mr. ALFRED GREENWOOD gave his first concert this season at 
the Portman Rooms on Monday last, for the purpose ot introducing 
his concert party, who, with the exception of Miss Leslie Trowbridge, 
duly appeared. Miss Frances Hipwell, however, proved an efficient 
substitute,; in fact, the only performances worth mentioning 
in addtion to hers were those of Madame Ellen Lamb, 
Mr. J. Thorman, Mr. John Campbell (of New Zea- 
land), Mr. A. Greenwood, Mr. Harvey Lobr, and last, but 
not least, Miss Marianne Eissler, who again displayed to the greatest 
advantage the talent that has raised her to her present enviable 
position. We were particularly sorry to see that Mr. Greenwood has 
attempted to revive the “ book imposition.” No one wishes to pay 
6d. for the words of a few ordinary ballads and part-songs, and for 
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the concert-giver’s own sake we trust that he has. lost sufficiently over 
this little mistake to prevent him trying it at his concerts announced 
for February and March next. 

LectuRE HA.it, HaRESTONE VALLEY.—A “Cottage H_ -spital 
Concert” was given here on Monday last, when an excellent pro- 
gramme, in which the amateur element was conspicuous, was well- 
rendered. The chief honours were won by Miss Marianne Rea and 
Mr. James Bovett. 
and the ever popular “ Kathleen Mavourneen,” with admirable taste 
and feeling, receiving for each song a well-merited encore. Miss Rea 
should be heard more frequently in the concert-room. Mr. Bovett’s 
pleasant tenor voice and artistic method were well displayed in 
Handel’s “ Where’er you walk,” and Balfe’s “Come into the garden, 
Maud.” Amongst others who rendered good service may be 
mentioned Mr. Sinclair Mantell, Mrs. Percy Hall, and Mr. J. 
Blanchard. 


Wert Week’s Concerts. 


SATURDAY (THIS DAY) DECEMBER I. 


P.M. 
Saturday Popular Concert ......ssssseceeeeecesseeeeeeeeseeeees St. James’s Hall 3 
Cinta PRINCE © ONCE 00 c0 cde. cap ccs cacscecocnssveesccaccdnss sacstl Crystal Palace 3 
M. Carré’s Second Matinée ............000...+sseeeeees.seeeeeeeeteinway Hall 3 
Koyal Academy of Music, Student’s Concert ...cco.ccscosscceeseccccserscetet coe 7 


MonpaAy, 3. 








Monday Popular Concert... .e..+-sescessersssseeserseeeeereeseeeeete James's all 8.30 
Mr, and Mrs, A. C. Haden’s Recital ........ccccscccssseeees 46 Rutland Gate 3 
TUESDAY, 4. 
Third Symphony Concert seececcee -cocecesseesceeseseeet. James's Hall 8.30 
Miss Cavethill Shhiel’s Concert « ..0........cescocescvesevocsccereses Steinway Hall 8.30 
Madame Tueskiia. Concert 3.02.04, .icceiseccnedheode weooseestes Portman Rooms 8 
WEDNESDAY, 5. 
Evening Ballad Concert ........sssessecee eveccese esereeeeees-St. James’s Hall 8 
Madame Essipoffs’s Second Recital .. .........sssecccssseccreees Steinway Hall 3 
THURSDAY, 6, 
‘* Judith ” (Novello Oratorio Concerts) — .........00005 eeeeee St. James’s IIall 8 
Miss Dora Barnard’s Concert ............secee.cssesrecessseeeee Steinway Hall 3 
Fraser Quintett Concert ..........scescee Wades duasadeaudercesten’ Portman Rooms 8 
FRIDAY, 7. 
The Misses Bateman and Mowbray, Pianoforte Recital...... Steinway Hall 8 
Herr Mav Heinrich and Mr. Emanuel Moore, Vocal Recital Steinway Hall 3 
THE AUSTRALIAN PARROT. 
The last Cunarfl steamer which arrived at Liverpool brought a great living 


curiositfl, It is an odd-looking parrot, whose conveesation made the cabins lively 
during the vuyage, and whose wisdom filled the forecastle with awe. Externally 
he is unimpressive. Instead of the usual green and yellow plumage of parrots, he 
has a grey suit, that isnot at all handsome. His form is rather striking, however, 
as he is as big as an owl, and his head is remarkably wide and flattened in front. 
Across the top of his head is a queer ridge of feathers, at the base of which there is 
a dark marking, making him look like a profound scholar of a bird who has pushed 
his spectacles back from his forehead, rumpling up his hair. 

The parrot is at present rather mopish. He evidently has not yet been able to 
reconcile himself to his new surroundings. Among the party of gentlemen who 
greeted the parrot’s owner on his arrival was a member of a well-known wiolesale 
drug-house of Liverpool, who sympathetically inquired of the parrot, ‘* What do 
you want, Polly?” 

The parrot startled him by the reply delivered in a gruff tone and with slow em- 
phasis, quite unlike the rapid, rasping ejaculations of most talking parrots, ‘* I— 
want—to—go—home !” 
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| Australia. 


| Hay’s estate, known as Boomanoomanio, is on she Murray Rlver. 
| about 300,000 acres. and pastures a quarter of a miilion sheep. 
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‘Home is now some 14,000 miles away, for the parrot was brought from 
He is an African bird, bought when young from a Sydney bird fancier, 
by Mr. Alfeed Hay, one of the great sheep-breeders of New South Wales. Mr. 
It contains 
It is remote from 


| any town, the ncarest post-office being the little hamlet of Mulwala. The piano in 


The lady sang Bishop’s “‘Tell me, my heart,’ | 
| interest in his education. 
| Hay gave stricr orders that the parrot should not be allowed to use oaths. 


Mr. Hay’s house had to be hauled by wagon about 100 miles from the railway- 
station. In a family so isolated from society and so dependent on its own re- 
sources for entertainments, the old-looking grey parrot had a good shcol. He soon 
developed an astounding aptitude for speech, and the whole family took a lively 
Talking parrots are generally swearing parrots. Mr. 
If the 


| parrot picked up a naughty word from a servant he was piomptly cuffed, and so 








decorous became his speech that he was called the Deacon. Eventually the 
servants were afraid to swear or do anything wrong in his presence, as the Deacon 
would be apt to selemnly report the fact to the family. 

The present owner of Deacon made-the parrot’s acquaintance last Autumn, 
which in Austrylia corresponds with Spring in England, and is the sheep shearing 
season. That is a time of great bustle ane activity on a sheep range. An army 
of labourers are collected into a camp, for the gathering of the sheep into paddocks, 
handling and packing the fleece, and hauling to market, takes many hands. At 
Boumanoomana two hundred men were kept busily employed at shearing alone. 
The operation is not near so nice and difficult as with English sheep, for in Aus- 
tralia, owing 30 the mild climate, the fleece does not crinkle or mat, and the woo! 
is straight. Shearing is a factory process, instead of an individual manipulation, 
Helpers keep a continuous procession of sheep moving from a paddock to the 
shearers. About three sweeps of the long shears will cut off the fleece on one side. 
The struggling animal is flopped oxer. Snip, snip, snip! The fleece on the other 
side is off ; the shorn sheep is released and wildly plunges down the fenced passage 
leading to another paddock. 

It was during such a scene as this that Deacon’s present owner first saw the 
gray parrot. Deacon always eujoyed excitement, and some one of Mr. Hay’s 
family had hung its cage where it could see the shearers at work. Descon was in 
a great flufter, and he had much tosay. Ithe heard an oath, ‘* Hush, you wicked 
beggar !” he would scream at the offender. The thing that most interested him 
was the occasional snipping of the sheep’s hide. In such rapid work the shears 
would not unfrequently slice off a piece of skin and draw blood. The practice was 
to give the sore place a rub with the well-known remedy, St. Jacobs Oil, which is 
in high favour in the colony. Descon heard so much about St. Jacobs Oil tcat he 
got his phrases about it very pat. If a sheep had a sore or was nicked by the 
shears, he would shake his feathers, jump from perch to perch excitedly and shout 
“St. Jacobs Oil!” “Use St. Jacobs Oil!” ‘Rub on the Oil.” Again he 
would sententiously announce : *‘ St. Jacobs Oil conquers pain,” in recollection of 
the phrase on every bottle and which he often heard repeated. 

The gentleman visiting the range was on a hunting trip into the interior of 
the country, when he called on Mr. Hay. He naturally took a great fancy to 
Deacon, and Mr. Hay finally presented the bird to him. At Sydney Deacon’s 
linguistic powers attracted great atfention, and the Editor of the ‘* Sydney Daily 
News” wrote an article describing the parrot’s great intelligence. Deacon's 
owner left Australia last autumn, taking the Pacific Mail steamer to San Fran- 
cisco. While in that city Deacon was the subject of many notices in the news- 
papers. His owner lodged in the Palace Hote], an enormous structure, whose 
extensive interior courtyard is laid off in lawns and yardens. Deacon soon after 
his arrival was hung out on a piazza overlooking the courtyaad As a coloured 
servant was rushing by, he shouted: ‘‘I say, you beggar, whe.-re’s the sheep ?” 
The tone was So_gruff and peremptory, and the voice so un ccountable to the 

startled darkey, who hadn’t noticed the parrot, that in his fri ht he dropped his 
tray and smashed the chinaware. “ Rub it with St. Jacob’s Oil,’g blandly remarked 
the parrot. 

The parrot went wite his owner across the American continent, and recently 
crossed the Atlantic to this country, so that he has pretty nearly circumnavigated 
the globe. He was christened the Doctor by the sailors during the voyage to 
England, from his habit of recommending his favonrite remedy. If he saw 
anyone get a knock or bruise, or limp as if from pain: ‘‘ Rub it with St. Jacob’s 
Oil,” would be his solemn advice. He picked up some sea phrases, and in rough 
weather he would cry, ‘‘ Oh-h-h, Steward !” with an amusing sea-sickish drawl. 
He has not recovered his vivacity since his arrival, and except an occasional 
‘*Oh, dear me!” or a ‘‘L wish I was home!” has little to say. His owner 
thinks, however, that he will soon come around. and that as soon as hegets 
used to our climate he will begin to take an interest in English sights. 





EDWARD IVIMBY, Practical Tailor and Outfitter, 


RECIORY HOUSE 2, ST. PETER’S ALLEY. 


CORNHILL: 


AND 24, GULLUM ST., FENCHURCH ST. 


ESTABLISHED OVER 100 YEARS: 





GOODS FOR WINTER NOW READY. 
ALBERT BLUE MELTON, BEAVER AND VICUNA FOR THE NEW 
STYLE OF SAC OVERCOATS, now so much worn. 


TOURIST AND SHOOTING SUITS, 50s.,; 55s,,; 63s, 


ADVANCES 


ARRANGED on LIFE POLICIES, REVERSIONS, ANNUITIES 
SETTLED INCOMES, and every kind of negotiable SECURITY. 


BILLS DISCOUNTED. 


W-. AUSTIN & CO., BANK CHAMBERS, 
44, HAMMERSMITH RUAD, KENSINGTON, W. 








DRESS SUITS FROM FINE TWILL ELASTIC, SATIN LINED, 33 Guineas 
SCOTCH TWEEDS & ANGOLA WOOL, TROUSERS from :3/-. 2 pair, s/- 


EDWARD IVIMEYs Tailor & Outfiticr.—Zxcellency with Economy combined 


~ NICHOLSON & CO., 
Organ Builders, 
PALACE YARD, WORCESTER. 


ESTABLISHED 50 YEARS. SPECIFICATIONS & ESTIMATES SENT FREE. 
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DR. STOLBERC’S VOICE LOZENGE 


For sore throat, hoarseness, and relaxed throat, also for 


improving the voice. 


FOR SINGING AND SPEAKING 


Without fatiguing the- voice. 
Europe, India, America and the Colonies. 


medical men. 
Sold in boxes, 1s. 13d. and 2s, 9d. ; also in bottles for abroad. 


Celebrated in every town in 
Testimonials 
from Patti, Trebelli, Patey, Santley, and the most eminent 





_ MUSIC STRINGS—WHOLESALE & RETAIL. 


J. P. GUIVIER & CO, 
Manufacturers and Fmporters of all kinds of Strings 


FOR 


VIOLIN, VIOLA, CELLO, DOUBLE BASS, HARP, 
ZITHER, GUITAR, BANJO, 
Have always in STOCK the Largest ASSORTMENT of any House in the World, 








6, GOLDEN SQUARE, W. 


Vins de Champagne 


ARTHUR ROEDERER, Reims. 
MAISON FONDEE 1876 











> SODEN MINERAL PASTILLES. 


TRADE MARK 
~ FOR 
BRONCHITIS 


FOR 
THROAT I 
IRRITATION Ca 
COUGHS 


‘9, HARLEY STRE&T, 
I regard them as extremely valuable in obstinate 
tarrhal affections of the Throat.” ASTHMA 
MORELL MACKENZIE, MD QRezee Ng SS 
{Il Chemists zs x34. or 15 Stamps from 10 Dyer’s Bgs.. Holborn SiS aia stem dle). bom 


ogo} = Be 
| SPECIALLY 


WHOSE 


BY 1S WITH EACH Box! 


838 SS By 


ADVERTISING AGENCY,LTD. 
NEWSPAPER ADVERTISING. 


If you want to know the exact cost 
of any particular line of Advertising 
in Home, Colonial, or Foreign News- 

apers or Magazines, you can get every 
fo ormation from “SELL, LONDON.’ 








ESTABLISHED THREE QUARTERS OF A CENTURY- 


A. S$. MALLETT, ALLEN & CO., 


LCONTRACTORS TO 


HER MAJESTY’S STATIONERY OFFICE, 


Type Music Printers, 
LITHOGRAPHERS, &- 





PORTRAITS. | WINDOW BILLS. 
(Special ily.) BOOKS. SHOW CARDS. 
POSTERS. CATALOGUES PLANS, &c., &c. 


68 & 70, WARDOUR ST., LONDON, i it 


TELEGRAPHIC ADDRESS—“ ASMAL, LONDON.” 
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CASSON’S 


PATENT 


Organ=Building System. 








EPARATE Pedal Organs for each Manual. Expressive 

and controllable Pedal Basses. Perfect control of all 
| Couplers. Reduction of number of Claviers without loss 
of efficiency, &c., &c., See testimonials from 


Mr. W. T. BEST. 
Rev. Sir F. A. GORE OUSELEY, Bart 
Dr. SPARK. 
Dr. J. C. BRIDGE, M.A, 
Dr. E. W. TAYLOR, F.C.O. 
The Late Mr. J. STIMPSON. 
Mr. R. BARTHOLOMEW. 
Mr. J. HEYWOOD, Birmingham. 
Mr. G. A. AUDSLEY, F.R.1I.B.A 
Mr. A. J. HIPKINS, F\S.A. 

&c., &c, 


Zpply to the Secretary— 


CASSON'S PATENT ORGAN COMPANY, Limireo, 


DENBIGH. 
ORGANISTS AND ORGAN STUDENTS. 


You are kindly requested to write for Ainsworth’s ‘‘ New Patent Organ Pedal 
Combination List.” Ainsworth’s ‘‘ New Patent” is perfectly unique and may 
be combined easily with any Piano. It is the only one which may be safely 
combined with any Piano without deteriorating the instrument. Having put down 
| at my works two engines and machinery of the most desirable kind, I am now 
| supplying my goods at a price which enables every organist and organ student to 
| have always ready for use in his Stndio an 














| ORGAN PEDAL PIANO. 


AFFORDING PERFECTLY UNIQUE PEDAL PRACTICE. 


34, Sheen Park, Richmond. 
Dear Sir,—I have deferred writing to comment upon your Pedals and 
Action now attached to my pianoforte until I could satisfy myself of their utility 
and efficiency. I can now conscientiously say that they more than fulfil all my an- 
ticipations. Although I am no carpenter, aided by your lucid diagram I had 
but little difficulty in attaching them myself, and it is impossible to over-estimate the 
comfort they give to me, or to conceive the saving of time one experienccs in one’s 
own room.— Believe me, yours truly, 
To Mr, Ainsworth. BURNHAM-HORNER, F.R., Hist. S. 
DEAX Six,—It gives me great pleasure to bear testimony to the perfection of 
your invention. I am more than satisfied with your Patent Action and Organ 
Pedals, and consider them worth double the money. Organists and Organ 
student who desire to improve in the Art of Pedalling, which is so essential to a 
good organist, will do well to procure a set. I have seen no Action half so 
effective, and one can sit at the piano and play, ‘“ Fixed in his everlasting seat,” 
or any other organ music or organ arrangement, with the greatest pleasure. The 
touch of pedals could not be better, and the action is, as you say, “ Absolutely free 
from annoyances.” They cannot be too highly recommended, as by their use, 
rapid progress is certain. —Believe me, sincerely yours, I. B. THORNTON, 
Organist, Birstall, Leeds. 
Cologne, July 16th, 1886, 
My Dear Sik,—I have mvch pleasure in informing you that your Pedals have 
given the fullest satisfaction. I have them combined with my practice piano. 
Many of my musical friends who have seen them, as well as my organ pupils, are 
quite delighted with them ; and I must acknowledge that I have never met with 
any Pedals so noiseless and pleasant to play upon as yours. The Action I consider 
durable, and of very good workmanship. Every organist who desires to perfect 
his playing will weicome your invention, I can recommend your sin every 
respect.—Yours truly, Herr J. RODENKIRCHEN, 
To John Ainsworth, Esq, Organist, The Cathedral, Cologne, Germany. 


TOOLS.—In order to facilitate the attachment, a complete set of tools are sent (four in wansbes), 
each one marked for its particular use. be the use of these tools, and following carefully 
the directions, ANY ONE can make a really good attachment, 


On receipt of Trade or Professional Card, you will receive List, with Liberal Terms, 
AINSWORTH PATENT ORGAN COMBINATION WORKS, 
BRINSCALL, .CHORLEY, 
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ASCHERBERG PIANOS. 





“T only perform an act of justice 
when I ascribe my successes to a great 
extent to the excellent Instruments from 
your factory, on which I was favoured 
to play before the public, Remain 
convinced that I shall at all times and 
everywhere give preference to your 
Pianos over all others, and accept the 
assurance of my unbounded esteem. 


Respectfully, 
VLADIMIR VON PACHMANN. 





Ascherberg Yiano Pepol, 
2tf, REGENT STREET, W. 
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PLEASANT 
TO THE TASTE 


CONTAINS 
NO OPIATE. 











For Voice, Throat, & Coughs. 
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TESTIMONIALS. 


‘They are the very best I have ever used; they give an undoubted ‘*T know the Mitre Lozenges well, and think them excellent.” 
freedom and freshness to the voice.” GEO. GROSSMITH. 
VERNON RIGBY. 


“I never experienced so much and marked benefit as I did last Sunday 
from your Mitre Lozenges.’’ 


“They are very agreeable and effective.” 
STANLEY LEATHES, D.D., Prebendary of St. Paul's. 


és MAJOR LESTER, Hon. Canon of Liverpool. “They are the best L extant.” 
“The effect produced upon the voice is excellent. Please send CHARLES STRONG, 
ee. Choirmaster St. Augustine and Christ Church, Highbury, & Teacher of Singing. 
” BALERS, Caps ¥ Aver Charen Cathetral, Onford. Dear Sirs,—‘‘T have tried your Mitre Lozenges and consider them in- 
‘* Having had occasion to try the Mitre Lozenges for a severe hoarse- valuable to Vocalists, or to anyone who has to exercise the voice much. 
ness, I am pleased to say they have afforded me the desired relief.’’ Having found them | 80 efficacious I have already recommended them to 
BASSETT ROE. several of my pupils. Yours truly, 


G. CARAVOGLIA. 


‘For clearing and strengthening the voice, I consider your Mitre 
Lozenges the best I have ever tried.”’ : “They are the best I ever used.” 
ELIZA THOMAS. 








EGBERT ROBERTS, 


**T have found the Mitre Lozenges very efficacious in restoring the 
voice, when impaired from the effects of cough and cold. 


FREDERIC PENNA, Professor of Singing and Elocution, 








‘* Having found your Lozenges very good for the voice in singing, I 
shall have great pleasure in recommending them to my pupils.’ 
ELLEN SAUNDERS, from the London Academy of Music. 





“Thave pleasure in testifying to the excellence of your Mitre Lozenges. “TI find the Mitre Lozenges very palatable and efficacious.” 
As a vocalist and teacher of singing I have found them of great benefit to SINCLAIR DUNN, (The Scottish Tenor.) 
myself and pupils.’’ ciple fetta acti 
i ‘ KATHERINE WALLACE. “The Mitre Lozenges arrived most opportunely as I was suffering 
RENEE SE cata 1.6 from a severe cough and cold. I feel it was through them that I was 
‘(Miss Expena Expon was suffering from a most irritable throat, enabled to sing that morning.” 
which the Lozenges instantly relieved.” LIONEL DAVIS. 
“I have experienced great relief and assistance from your Mitre “I found great relief in clearing the voice when hoarse from your 
Lozenges.” a valuable Mitre Lozenges, and shall recommend them to my friends.’ 
GEO. GIDDENS, (Criterion Theatre.) § THORNBER ROE. 


Sold by all Chemists at ls. 1d, and 2s. 9d. 


wae nucey ALLEN & HANBURYS, 7 ee corte orheccer of erat 
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